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Introduction 


Ka'b ibn Zuhair was the son of the pre-Islamic poet 
Zuhair &bn Abu Sulma who was the author of one of the 
Golden Odes. They both lived during the time when Islam 
was beginning to spread and at first Ka'b showed opposi- 
tion to the new faith. After his conversion he wrote his 
best known poem of praise for the Prophet which earned 
him the gratitude of Muhammad and the gift of the burda 
or prophet's mantle. The gift had great significance in 
later times. 





The stories of Majnun and Laila also come from the 
time when Islam was beginning to expand. But they were 
written down later by Alw‘'l Faraj al Isbahani who was a 
contemporary of al Mutanabbi. They were both at the court 
of Saif al Daula in the first half of the tenth century. 
Some of the themes of the Najnun Laila poems appear in 
aliMutanabbi's poems in an important way. 


The poems of these poets, like those of other poets, 
can be understood in terms of the structure and develop- 
ment of the reader and writer's mind as it establishes 
its communication habits in childhood, -One of these 
structural features concerns the division of the brain 
into right and left hemispheres which specialize in 
spatial and temporal modes of thinking respectively. 
This fact helps to explain many two part divisions in 
poems where the first half has spatial and hence visual 
features while the second half has temporal and hence 
auditory features. 


Insofar as literature is a serial experience it 
bears evidence of the child's development of tactile, 
auditory and visual communication habits in an order 
which is represented by the beginning, middle and end 
of the work, Insofar as literature is fixed in the 
spatial framework of the page this dvelopmental seq- 
uence is expanded by transitions which represent the 
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influence of the right brain on the essentially left 
brain series of touch, hearing and vision. 


There are thus five basic positions during the 
course of which the child develops its communication 
habits. They are the horisontal position of the first 
few months of life when the infant adjusts to the dif- 
ference between prenatal and postnatal feeding. [he 
seated position when it learns to counteract the down- 
ward pull of gravity and to articulate the babbling 
flow of sounds into the se,;ments of speech. The craw- 
ling position when the coordination of the two halves 
of the body leads to the development of the syntax and 
semantics of speech. The standing position when the 
problem of adjusting to one's sense of balance brings 
about a more refined notion of space-time and hence of 
abstract thought. And finally the position of two- 
footed walking in which the written word develops under 
the restrictions of adult gramar and the adjustaent 
to facts external to the communication apparatus. 


For our poets this sketch of the communication 
habits as embodied in their poems would have been avail- 
able most easily in the three great religious scriptures 
which were known to their readers over the centuries 
since their day. For Jewish readers they could be - 
found in the Old Testament. For Christian readers in 
the New Testament and for Muslims in the Quran. J3ome 
of the passages which were best known can be listed 
here without attempting to explain thea. Such an at- 
tempt is made in ay Introduction to the complete trans- 
lation of al Mutanabbi as well as in Introductions to 
other volumes in this Series. 


In the Old Testament the first five books or Penta- 
teuch together with the five great patriarchs Adaa, 
Snoch, Noah, Abraham and Moses sugest such patterns. 
A three part pattern comes in the sequence of Abraham, 
his sons Ishmael-Isaac, and grandsons Zsau-Jacob. In 
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Psalms 1 and 23 we also have three, part patterns. 
Other five part patterns are seen in the ten command- 
ments in Exodus 20 and the Shema' in Deut. 6:4,5. Han- 
nah's song of praise in I Sam.l, has a five part pat- 
tern. Most important of all is the great seven part 
pattern in Genesis lff. where creativity is described 
in terms of a central five steps with the introduction 
and conclusion that forms its framework, 


In the New Testament the four Gospels plus Acts also 
form a five part pattern. In Matthew there are five of 
Jesus' Aramaic words in 5122 and 6:24, In Mark are more 
of his Aramaic words in 5:41, 7:11, 713+, 14:3, 15:3. 
Both Matthew in 6:9ff and Luke 11:2ff give the import- 
ant five part patterns of the Lord's prayer. Luke 1 
has the five part Magnifoat and the seven part Annuncia- 
tion. Luke 23 has Jesus’ final three words from the 
cross. John 1 has the five notes of the logos or Word. 
John 19 has another three words from the cross. Almost 
as authoritative as Jesus’ Greek words in the Lord's 
prayer are Paul's five notes which form the core of the 
creeds in 1 Corinthians 15:3-9. 


In the Quran three part patterns are to be found in 
Surahs 103, 108, and 110, Five part patterns in Surahs 
21255, 41136, 24135, 105, 106, 111, 113. Seven part 
patterns are found in Surah 107 and most importantly 
in Surah 1, The Opening. The entire Quran, if one takes 
into account the title passages primarily, has both a 
three and five part pattern. The use of parallelism in 
all three of these sacred books gives many examples of 
two part forms that reflect the right brain spatial 
mode and the left brain temporal mode of thinking. 


In addition to this central literary tradition in 
the Middle East readers could draw on the more remote 
traditions of the Far East where poems were written in 
stanza and verse forms which emphasized the segmentation 
of parts in multiples of two, three, five and seven. In 
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China the Book of Songs has many examples. In India 
hyans of the Vedas and the plays of Kalidasa are also: 
examples. And legends still were current of the ancient 
cuneiform epics of Gilgamesh and his search for immor- 
tality and Marduk and his creation of the world. 


A collateral tradition was to be found in the liter- 
ature of Greece and Rome which had been translated into 
Arabic and other languages. The works of Plato analysed 
the mind and its literary products into a slugyish and a 
skittian horse and a rational charioteer. Aristotle pre- 
ferred the terms vegetative, kinetic and rational which 
corresponded to the beginning, middle and end of a work. 
An analysis of 3ophocles’ Oedipus Tyrannos shows it to be 
a seven part pattern with the middle fifth expressing 
the semantic side of speech in the love of Jocasta and 
the quarrel between syntax and the order external to 
Speech in the murder of Laius. The strangler 3phinx 
begins the plot or mythos and the shepherd's parchaent 
ends it with written proof. Some short poems which show 
these patterns are 3appho's Ode to Aphrodite, Archilochus 
(L) 66, Horace 11,7,12,13,14, 111,14) Martial iy;34, xi}, 
82, v,20. The great epics of Homer and Vergil are also 
organized on these principles as well as the plays of 
the dramatists. 


Plato's idea of the soul as represented by a chariot 
has an older form in the first chapter of the book of 
Bzekiel where the image of God according to which man 
is said to be made is seen as a throne set on four 
wheels. Each wheel has a winged creature symbolizing 
aman, a lion, an ox, and an eagle. These four repre- 
sent the four openings in the face which are important 
for communication, [he lion of self-centeredness repre- 
sents the mouth as the tactile base. The ox of the allk 
giver represents the fluency of speech. [he eagle of 
vision symbolizes the winged Muse derived from the bird 
breast. The man is spirit and thus related to the nose. 
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The throne itself represents that source of waste pro- 
ducts which serves as the model for tho child's pro- 
ductivity in speech and writing. On the basis of the 
Messianic Psalm 110 the concept of the footstool was 
added to that of the throne, 


Plato's idea of the soul received further develop- 
ment in the writings of Plotinus where the One, to hen, 
and Intellect or logos, nous, and Soul or cold breath, 
psyche, in the written word represented the basic three 
part pattern, These latter two were said to emanate, 
Latin flow, Greek mado and hence madgos, nipple of the 
breast. Various Arab philosophers such as Ibn Sina, al 
Razi, al Farabi and Ibn Rushd reworked these ideas.. 

Al Gazali found a five part pattern consisting of touch, 
vision, speech, taste and reason. In Europe St Thomas 
Aquinas based his version on that of St John Damascene 
and St Augustine. Jean Calvin and Immamel Kant also 
made use of the basic concepts. 


In the 13th century the book of Zohar was written 
in Spain which combined a good many strands of this 
complicated tradition. In this book there are ten 
sephiroth or numbers which constitute the image of God 
as the model of human nature. The first group of 
three consists of Kether, the mouth, and Hokmah or wis- 
dom and Binah or intelligence. The last two represent 
ideas of the mouth in the right and left brain respec- 
tively. The second triad is Rahamim, wombs, with Hesed 
or love and Din or power, preceding in the right and 
left brain. The third triad has Yesod, basis or hand 
of the writer, with Netsah or endurance and Hod or maj- 
esty preceding it in the right and left brains. .Fin- 
ally the Malkuth or kingdom unites the working of these 
triads. Another Spanish Muslim, Ibn Arabi, elaborated 
a five part pattern similar to that of al Gazali in 
his Fusus al Hikam, Kernels of Wisdom. 





A further development of the Zohar pattern was made 
by Isaac Luria in the 16th century, He described a 
triad of tsintsua, contraction, shevirath ha kelia, 
breaking of Lhe vessels, ond tikkun, restoration. The 
action of tsimtsum sugvests an idea of the well of 
Zamgam that Ibn Arabi has a good deal to say about in 
his Makkan hevelations. Tho breaking results from the 
articulation of the babbling sounds of speech and the 
tikkun is a kind of New Jerusalea. 


Perhaps the most direct influence on the readers of 
these poets was the qasida form insofar as it reflects 
the communication habits. As summarized by the critic 
Ibn Qitaiba this consisted of three episodes, The first 
showed the desert youth at the campsite of his beloved 
who represents the infant's mrse. This is the nasib 
or love prelude. Then a middle episode showed the youth 
making a journey or rehla which represented the kinetic 
character of the auditory communication habits. Finally 
there was a praise portion, madih, in which the poet 
praised his patron to show the power of vision and the 
use of reading and writing. 


The purpose of these patterns is to stimulate the 
reader to further communication insofar as he under- 
stands them as accurate descriptions of his own commun- 
ication habits. Most writings fail to do this and so 
are swept away in the destructive flood of words which 
is represented in the deluge described in the Gilgaa- 
esh epic and the story of Nouh. A few writings however 
attain immortality because their readers are stim- 
lated to further communication about thea. This in- 
mortality is not only personal but has a social value 
insofar as it points ahead to a future which the read- 
ing public is creating by means of the literary tra- 
dition, Poems are thus not only true but are also 
useful. 
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Thus perhaps the greatest creation of the Middle 
East literary public is the five part structure of the 
Torah, the miscellaneous Old Testament books, the 
Gospels, the miscellaneous New Testament books, and 
the Quran. The poems of Majnun and Ka‘b ibn Zuhair 
are a part of this tradition which contimes to grow 
into the future with books such as al Mutanabbi's Diwan, 
Dante's Commedia, Shakespeare's plays, and others. 
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Ka'b iba Zuhair 


Su‘ad went and my heart today is weak 

A slave to her way, inevitably chained 
Su‘ad on parting’s morn as they went 

Ever weeping, dark the averted glance 
Slam in.front, her behind is heavy 

Shortness blames her not nor height 
3he showed moist teeth as she sailed 

As if washed with the second wine cup 
Mixed with coo] water over pure sand 

In the valley at dawn as the wind blows 
The breese keeps the dust from it 

A bright pool filled by a rain cloud 
Good if she were a friend true to 

Her proalse or would advice were taken 
She's a friend but pain, lies, whimsy 

And caprice are mixed within her blood 


The love prelude of this qasida takes the first 
thirteen lines as the poet explores the theme of 
the infant's separation from the nurse as part of the 
tactile communication habits. The beloved is named 
3u‘ad and the root meaning of this word is happiness. 
In some other noun forms it can mean a tributary of 
a river, a bowl of milk, the upper arm and other 
ideas suzzestive of the infant's relation to the 
nurse from whom it is separated at birth. Thus the 
poet praises her beauty in respect to the coolness 
of her teeth whose saliva is free from dust that 
miht gather on a stagnant pool. But he also notes 
that one cannot depend on her since she cannot keep 
her promise when the tribe departs and must be guilty 
of lies, whimsy, caprice which are mixed with her 
blood quite ss much as the wine of her breath. He is 
her slave as the infant is dependent on the mrse. 
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She stays not in her condition more 

Than a demon changes its clothes’ color 
She keeps the grip of one she likes 

Only as the sieve holds on to the water 
Don't be fooled by her gift or vow 

For faith and dreaas are deceitful 
‘Urqub's vow was a model to her 

Her compact is only with vain futility 
I hope and pray her love will come 13 

But we have no hint of a gift from you 
Su'ad is in a land where only 

A strong swift camel can attain to her 
Or a sturdy one can reach her 

Speed and a gallop in spite of fatigue 
When she sweats her earbones foam 

Her purpose erases the unknown peaks 
She aims at goals with a white stray's 

Eye when the sands and crags ‘are burning 
Strong necked, her pasterns full 

Her nature best of the stallion daughters 
Thick throat and jowls, firmly male 

Broad in her sides and long in her neck 


Worse still Su'ad is compared to a yhoul or demon in 
her changeableness. She is like a sieve when it comes 
to holding on to things and her deceit is a mode] to 
that ‘Urqub, a man of Yathrib, whose breaking faith 
had become proverbial. Such being the case the poet 
can only turn to the second fifth of the poem and 

by means of the rehla or journey theme put as much 
distance between himself and Su‘ad as possible, 

The second fifth of the poem is accordingly the 
longest part of it. It extends to line 31. And just 
as the first fifth of the poem assumed the infant's 
horizontal position so now the seated position of the 
infant is seen in the camel rider still] motionless but 
now in an uprijsht posture. The detailed description 
of the camel results from the infant's attempt to con- 
strict the lower part of its body as it opposes the 
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She has turtle's skin, no tick can 

Rierce it, emaciated on her backsides 
Keen, her father and brother noble 

Uncles on both side were fast, long necked 
Ticks creep on her but her breast 

Shakes hia and her soft flanks as well 
A wild ass, pushed by side muscle 

Her legs firm set in ribs and breast 
What is in front of her eyes and throat 

By way of nose and cheeks seems of stone 
She switches like a thick pala branch 

The stream is not denied in the milking 
Hooked her ears for the observant 

Plainly noble and smooth are the cheeks 
She lopes to the left and pursues 

Spongy her footfalls, light on the earth 
Brown pads leaving scattered stones 

The hoofs do not spare the hill tops 


force of gravity in a new way. AS these constrictions 
are transfered from the inner parts to the outer and 
upper parts the babbling stream of speech bezins to be 
articulated in specific sounds which correspond to the 
detailed description of the camel which the rider care- 
fully notes on the lon lonely journey. The sweat on 
the ear bones. the neck, jowls, eyes, pasterns, the 
tall, the ticks, and all the other aimtiae are a part 
of this transformation of babbling into articulate 
speech and visual blur into distinct imagos which will 
later be the basis of handwriting. The attention to 
the camol'n feet is part of the descent theme as we 
see it in the Christian five part pattern whore Christ 
descends: from the cross into the tomb. It is only the 
Noonday heat that can bring the rehla to a closc and 
bring us to the middle fifth where the auditory coumn- 
ication habits appear as the child learns to crawl and 
thus produce the kinetic motions of speech. 

Thus it is that in the middle fifth the camel blends 
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On a day when earth's hills rise up 

In the heat weaves mingled and separate 
As if one pulled her legs sweating 

And the mirage covered the mountains 
Their guide spoke to folk as 

Grasshoppers leaped in sand: Noon rest! 
Day was hot as the sad long legs 32 

Stood, a bereft lonely mother answered 
A mourner softly beating, no reason 

Left to her when death took her only son 
She tears her shirt and dress. with 

Her hands, split, torn from her neck 
Reproachers gossip at her side sayings 

You O Ibn Abu Sulma will be destroyed 
Each friend I hoped in said: 

I don't like you, I want to avoid you 
I said: Leave my path, I care not 

All that Allah allows has happened 
Each woman's son though his life 

Ts long one day goes on a humped bier 


into the figure of a bereft mother who laments the 
death of her only son, 3he represents the woren of 
the poet's tribe who express their love for him by 
their reproaches to him for his conversion to Islan. 
They blame him for rejecting the paj;an faith of his 
fathers. The speeches here are part of the auditory 
communication habits but wore important is the quar- 
rel between fathers and sons (Ka'b's brother also 
became a tiuslim) and the «rief and love of the wothers 
for their wayward sons. The father-son quarrel is 
part of the positive oedipal relation in which spoken 
syntax conflicts with the structure of the external 
world on the one hand and on the other hand the seu- 
antic relations of speech represent a love of and 
reconciliation with the less abstract meanints of 

the external world represented by the mother. It 

is the positive oedipal mother who covers the older 
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I was told Allah's messenger warned ne 

And pardon from Allah's messenger is hoped 
Slowly, he who gave you Quran's gift 

Guides you in it by threats and reasoning 
Blame me not for gossip's talk, I 

Sinned not though words were many about me 
I am in a place if one stood there 

To see and hear as an elephant hears 
He'd be quaking unless he had from 

Allah's nessenger's grace a safeguard 
oon I put ay hand unafraid in ay 

e's hand, his word being true 

So r tremble when I talk to him 

One says: You are beloved and invited 
A lion of fierce beasts in his lair 

In ‘aththar's walley, thicket before thicket 
Garly he kills two lions, their life 

Is the flesh of dusty folk torn to bits 
When he leaps on a foe he'll not 

Leave the enemy until he's beaten 
For him » wild ass is quiet 

And men on foot walk not in his wadi 


image of the bad mrss. This new mother is a kind of 
cloak or burda such as the prophet is said to have 
thrown over Ka‘b when he heard him recite this poem. 
The prophet himself when he received the divine inspir- 
ation of the Quran is said to have been covered by a 
cloak and it is from under this cloak that the resur- 
rection of the speech after the death of touch takes 
place. The first erection was the seated position, now 
we have the re-surrection. But by line 44 we come 
to the end of the middle fifth and began the ascent 
theme of the fourth fifth where the child learns to 
Stand on two feet after the solidly based motion ex- 
perience of the middle fifth. 

It is a dizzying expericnce, this ascent to the 
right hand of the father where one may confront the 
threats of the messenger or the ::ifts of his grace. 
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4 good man stays in his valley 

Driven by lean flesh and two worn coats 
The messenger is a light shining 51 

“And a sword unsheathed of Allah‘s swords 
Their word spoke to Qiraish people 

In Makka's vale when they yielded: submit! 
They fled but weakness and fear did not 

In the battle nor did doubt and surrender 
Proud noses, heroes, their clothing 

Of David's weave, armor for the fight 
Bright chainmail whose rings link 

As if tendrils of twisting berry plants 
They rejoice not when their spears 

Take men nor do they fear when they are hit 
They go a white camel's gait as blows 

Defend thea when the black arrows fy 
The thrust falls only on their breasts 

Their drinking avoids no trough of death 


One needs all the sturdiness of an elephant to stand 
under such pressures. But the chief indication of 
heivht here 1s in the description of the Prophet's 
virtues. It is his high mindedness, bravery, and 
Closenuss to Allah that teaches one those higher ab- 
stractions which are the fruit of learnins to stand 
on two feet. And that fruit in turn takes one to the 
kind of victory which is part of the visual commn- 
ication habits in the last fifth of the poea. 

These habits are related to the Prophet's victory 
over the .uraish and their submission to his sup- 
erior insight. Not even the armor of David's finely 
woven psalms can withstand the prophet's gudgment. 
The weave of the written threads of thousht is now 
Complete and humility which goes with two footed as 
opposed to four footed understanding is achieved. 
The daring leap of faith in the middle of the poem 
has been justified at the end. 
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Majoun Banu ‘Amr 


His passion for Laila. 


Abu ‘Amr al Shaibani and Abu ‘Ubaida said: Majmn 
loved Laila the daughter of Mahdi ibn Rabi'a ibn ‘Amar. 
And she was called Umm Malik. They were children at 
that time. And each of them fell in love with his pal: 
while they were watching the flocks of their folk. So 
they did not cease from it until they grew up and were 
forbidden to do it. He said his verses indicated this: 


T loved Laila when she had forelocks 
Her breasts’ bulk showed not to friends 
As children we herded flocks, O would 
Today we had not grown nor the flocks 





This pair of couplets shows the typical right brain. 
static, spatial themes in the first one and the left 
brain active, temporal thewes emphasized in the second. 
It also alludes to the poet's role as a sha‘ar. This 
wort also has the meanin; of hair. It thus surrests 
the child's four footed crawlin; stage when speech is 
belny developed. A sinilur idea is seen in the deriv- 
ation of the wor? poet from Creek words such poa, grass, 
poimen, shepherd, poictes, a maker. But the wool of 
the shcep is only alluded to here indirectly and hence 
the Greek word faplies a less dynamic view of poetry 
than the Arabic word. The thickness of the fur on 
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Alive to the flock. 


Al Husain ibn Yahya said: While Ibn Mulaik was 
calling to prayers he heard al Akhadr al Juddi singing 
in the house of ‘As ibn Wails 


I loved: Laila when she had forelocks 
Her breasts’ bulk showed not to friends 
As children we herded flocks, 0 would 
Today we had not grown nor the flocks 


He said: And he intended to say: Be alive to the 
prayer, but he said: Be alive to the flocks. Thus 
the people of Makka heard him and he had to excuse 
himself to thea. 


A reason for his love. 


The reason for the love of Majnun for Laila was that 
one day on a fine camel on which were two royal cloths 
he passed by a woman of his folk whose name was Karima. 
With her was a group of women talking about Laila. and 
his beauty and perfection amazed them and they invited 
him to stay and talk. 30 he got down and talked with 
the 
animals such as sheep, oats or camels may also refer 
to the compactness of poetic words, Arabic nazam, as 
opposed to prose, Arabic, nathar, scattered. In ‘Jer- 
man poetry is called Dichtunz to surest this idea, It 
refers to the childhood context of the origin of the 
communication habits when they are few and, so to speak, 
tightly packed. Adult development expands the one and 
two word sentences to mich more elaborate structures. 
Hair also sugyvests words thought of as substitutes for 
the absent nurse's milk, that is, hair as excretion ts 
a form of dirty words. Hair may sugvest sexual creativ- 
ity as an element in poetry. The religious value of 
these ideas is seen in the equation of flocks and prayer: 
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And he ordered his servant who was with them to kill 
his camel and he stayed to talk with them the rest 
f 


And while he was there a man appeared to thea who 
had on a cloak of the kind the Arabs call munazala. 
He was driving his goats. When they saw him whey: ap- 


went from: them and was inspired to say: 


Did I kill my camel for Karina's sake 

And my table was spread for munasala cloth? 
When he came they jingled bangles, I had 

When I came not a sound of the bracelets 
When we shot with arrows I beat hia 

But 1f we try saliva he will win with that 


He said: When it was dawn he put on his coat and 
rode another camel and went to meet them. And he act 
Laila sitting in the court of her house and love came 
into his heart and he liked her. And with her were 
Girls talking with her. 3o he stopped and saluted them 
and they called to him to come down and spoke to him: 
What happened to you who concern yourself with a muna- 
gala or sueh things? 

This account of the beginning of Najnun's love for 
Laila is more specific than their common experience 
as shepherds. MaJjnun‘s rivalry with another youth in 
his love of women sugests the positive oedipal tri- 
angle in which the quarrel between two men is the re- 
sult of a shift of the quarrel away from the bad mrse 
to the father and an attempt to love the mother as 
proof that one does not hate the nurse. Thus the bad 
habits with respect to the nurse are covered with a 
new set of habits with respect to the father. This 
helps to explain the cloak which Majnun's rival wore. 
The idea is similar to the cloak the prophet throws 
over Ka'b ibn Zuhair. Majnun's poem shows the three 
part pattern of touch, hearin;, vision. The first 
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He said: 0, by my life! 

He descended and did as he did the evening before. 

And she wanted to know if she liked him as he liked 
her so she spoke with him time after time and talked 
with pthers. And he was in love in his heart like her 
love for him and she liked him and thought him fine. 

And while she talked with him a man of the tribe 
approached and whispered with her a long time. Then 
she said to him: Go away. And she looked at Majnun's 
face and it was changed and his color paled. And her 
action grieved him and she began to say: 


Both. are openly hateful to men 

And each of us is firm to his friend 
The eyes tell us what we intend 

And in the hearts love is buried 


When he heard the verses he suffered a great deal 
and fainted and he lingered thus an hour. And they 
sprinkled water on his face until he revived and the 
love of each of them grew in his friend's heart until 
he was fully sure of it. 
couplet refers to the infant's disappointment with his 
eatin; arranzements. [he second couplet shows Majnun's 
defeat as father in terms of the women's jewelry which 
makes approvin: sounds for the rival. The last couplet 
shows Najoun winning by means of his keen sight in an 
archery contest even thou sh he loses when it comes to 
the taste of kisses. [his loss is reversed in his love 
of Laila. er name means night and thus emphasizes 
the fact that speech can be heard at night when vision 
and touch are less useful. 

lalla's two couplet poem has less of the rizht and 
left brain division than Najnun's docs, For women the 
split 1s not so extreme. However the last couplet 
does emphasize visual communication and the way the 
eyes resurrect a buried love. Sut open hate is stronz 
language for right brain passivity. 
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Laila is married to Ward. i 


When the affair of Laila and Majnun was made known 
and men recited his verses about her, he wooed her and 
lavished fifteen red camels on her. And Ward ibn Mu- 
hammad al ‘Ugqaili wooed her and gave her twenty camels 
and their shepherd. And her folk said: We are her 
sponsors for you and whoever she chooses she will marry. 
And they went to her and said: By Allah if you do not 
choose Ward we will make an example of you. And 
Majmin said: 


O Laila if you have your choice 

Between us behold who is the best 
Don't exchange me for the worst 

Nor for an evil when good is beloved 
He hurries to the mean if he sees it 

And a great misfortune will weaken him 
Like a sand dune is his embrace 

And like poverty is his inclination 


But she chose Ward and married him in spite of her 
dislike of hia. 

‘The positive oedipus is now further defined with 
Laila’s‘marriaze to Yard. His name means red and 
hence rose. It can mean lion but that meaning 
is excluded by Ilajnun's description of him as a 
weakling with a feeble embrace like that of sand dune. 
Majnun has greater strength as a lover and since he 
is also a poet this sugymst:, that the busts of the 
quarrel between the two men is the conflict between 
the child's spoken syntax and its idea of the stric- 
ture of events in the external world, At first the 
child tends to make its own syntax win over the ab- 
strict external structure which is less well known, 
Vard's last name suz7ests the root ‘ql which is used 
for reason and intellect as a linkins power. And 
his father Muhammad is the praised onc. 
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His father's account of his madness. 


‘"Uthman ibn ‘Ammar al Marri went to the Bam ‘Aar's 
land to meet Majnun and he was led to his tent. He said 
I met his father, a fine shaikh and about him his brothd 
standing with their father. I asked them about him and 
they lamented him. The shaikh said: By Allah he was ay 
choice of all of these. He loved a woman of his folk aa 
she had never tasted the like of him. Then his and her 
chances were ruined since her father hated to have hia 
marry her after what was known of their affair. So he 
married her to another. 

The first time he was taken with her he was sitting 
with her among a group of her folk and they were talking 
as young people talk. And he was the most handsome and 
elegant of them. And he recited to them the verses of 
the Arabs, And they were eloquent with stories and he 
was the best of. them in eloquence. But she turned froa 
him and approached another and there came into his heart 
what had come into hers and she thought what his love was 
to her and she turned to him one day when she was alone 
and said: 


Both are openly hateful to men 

But each of us is firm to his friend 
A watcher's secrets are not hid 

When the eyes talk of what is hid 

Najnun's poem on the preceding page has the two part 
structure in which the first two couplets only label 
the rival in a zeneral way. The last two couplets make 
active attack on his abilities which is appropriate to 
the left brain temporal activity of speech, 

Najnun's father's account of his madness shows how 
the conflict of inner an outer structure can lead to 
an inability to cope with either reality. He notes 
that Laila tasted Najnun and that he refused to wear 
clothes like a child and played in the dust. Like a 
child too he has to be forcibly restrained from hurting 
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He said: And he fell fainting and then revived i 
seeking his wits and he was wearing only his clout and 
went naked and played in the dust and gathered bones 
about him. And when Laila was mentioned to him he began 
to talk about her rationally and made no aistake in words. 
But he did not go to prayers and when it was said to him: 
What's wrong that you don't pray! he answered not a word. 
And we imprisoned him and chained him and he bit his 
tongue and lips until we feared for him. 3o we let him 
go his way for he was in love. 


Majoun and Ibn ‘Auf. 


Al Haitham said: Marwan ibn al Hakam sent ‘Amr ibn ‘Abd 
al Rahman ibn ‘Auf as protector of the Bam Ka'b and Qush- 
air,Ja‘da and al Harith and Habib and ‘Abdallah. And he 
looked at Majnmin before he judged his madness and spoke. 
with him and adjured him and was amazed at him. He asked 
him to go with him and he respondad-to: that. 

When he was ready to make the trip his folk came to hia 
and told hia his story and the story of Laila and that her 
folk had inflamed the authorities against him. And he con- 
sidered his blood avenged when he came to them. But he 
broke his promise and ordered a camel for him. When he 
knew that and the camel came he returned it to him and 
went away. 

Abu Nasr Ahmad ibn Hatim related from many tradition- 
ists that Majoun... 
himself since he has not been able to find targets in 
the external world and thus turns it avainst hinself. 
3ut when Laila is mentioned then his rationality comes 
back since speech works well in the dark. The name 
Najnun comes from the root jnn which means to darken, 
to be possessed by a demon. The poets are said to be 
inspired by the jinn or shaitan, from the root shtn, to 
be distant as speech makes possible distance communica- 
tion as is not possible for touch. But Allah’s light 
makes it impossible to pray. 
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asked ‘Amr ibn ‘Abd al Rahman to go with him, He said’ 
to him: I will be with you in this assembly which will | 
gather among your folk and be proud of you. 
And a clan of Laila's tribe came to 
the story and that he did not want the assembly but thd 
he ‘wanted to come among their tents to shame them for 
one of their women that he loved. 3o they complained 
him to the authority who would not leave blood unavenged 
if he came among them. So he turned from what he said 
to the one who took him with him and ordered the camel | 
for him. And he returned it and said about thiss 


I returned the Quraishi camel when 
His broken promise appeared to me 
One came to force me and left me 
To terrible grief I suffered from 


He said: And he returned to despair and fell into his 
first state. 





Majnun and Naufal ibn Masahiq. 


He said: And this condition did not end until he we 
into the desert. He was on the edges of the tribe alom 
naked, not wearing any clothes but his breech cloth and 
creeping... 





Tbn ‘Auf was the Caliph Marwan's governor for the 
tribes who attempted to reconcile Hajnun's and Laila's 
people in a meeting. The fact that he fails to do so 
Suzgests that the quarrel] is deeply rooted. The first 
couplet of Hajnun's poem sugzests right brain passivity | 
in the camel, a symbol of thirst, returned and the pro- | 
mise which is broken. The left brain activity is seen 
in the governor's power and lajnun's torments which 
lead hin to make a pest of himself to Laila's folk. 
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and crawling on the earth and playing with the dust and 
stones. He answered no one who asked him about any- 
thing. And when they wanted him to speak or his wits to 
return they mentioned Laila to him and he would say: 

By my father, she and ay aother! 

Then his wits would return to him and he would respond 
to them. And“ young people of the tribe would come and 
talk with him of her and recite love verse to him. And 
he would answer them sanely and recite to them poetry he 
had composed. When the tax collector came to them in the 
second year it was ‘Amr ibn ‘Abd al Rahman Naufal ibn Mu- 
Sahiq. And he came to a group of them and saw him play- 
ing in the dust and he was naked. 

So he said to his servant: Boy, bring some clothes. 

He brought them and he said to some of them: Take this 
clothing and put it on that man. And he said to him 
Do you know who has befriended you? 

He said: No. 

He said: I am the son of the lord of the tribe. No, 
one who wears clothes and does not go beyond what you saw 
him doing mow. And then a bit of rag was put on him and 
Lf he wore clothes there would be enough in his father's 
wealth to suffice. So he told him his story. 

And he praised him and talked with him but he seemed 
not to understand anything said to hia. 

His people said to him: If. you want him to answer you 
sanely mention Laila to hia. 

In this episode another attempt is made to reconcile 
Majnun and Lail's people. The authority is now the 
tax collector whore name is Naufal, from a root meanin;; 
booty, ibn Nusahiq, from a root meaning worn out as 
when a piece of cloth wears thin. The root shq is also 
the source of the name Ishaq, Hebrew Isaac, meaninz to 
laugh. The tux collector's name thus unites the themes 
of the riches of poetry which are derived from Majnun's 
love with the theme of the cloak as cover for the quar- 
rel which is wearing thin. The allusion to laughter is 
part of the madness or folly theme. 
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So he mentioned her to him and asked him of his 
love of her. And he started to talk of her and lanent 
his love of her and recite his poetry about her. 

Naufal said to him: Has love made you what I see? 

He saids Yes, and it will make me into what is 
worse than what you see. 

And he was amazed at him and said: Do you want me 
to marry her to you? 

He said: Yes, but how can this be? 

He said: Come with me so I can approach her folk for 
you and woo her for you and talk with them about a-douy, 

He said: Can you do it? 

He said: Yes. 

He said: Watch what you say! 

He said: I swear it to you that I will do it for yu. 
3o he called for clothes and put them on him. And Maja 
went with him like a sober friend and talked with his 
and recited. 

This came to her clan and they met him with weapons # 
said: O Ibn Musahiq, no, by Allah, Majmin shall not ents 
our camp never unless he is dead. The authorities have 
left his blood unavenged to us. 

So he went ahead and retreated and they opposed ani 
when he saw this he said to Majnun: Go away. Majmuin sill 
to him: By Allah you were not truei to, your; vom: to ae. 

But the tax collector's efforts also come to nothin: 
and Najnun is left with another broken promise which 
proves that his faith in his inner truth is right and 
that his faith in the external world is wrong. His 
reliance on the syntax of childish speech is reliable 
and his hope in the structure of external events has 
once more been shown untrustworthy. This triumph over 
the father stren:thens his love for Latla the mother. 
He cannot be hatin her as bad nurse if he is so fully 
Justified in hatinz her father and husband and clan. 
Like Tristan, or Orlando, or Don Quixote and many an- 
other fool for love his vision of the external world 
depends on rejection of its structure. 
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He said to him: Your departure after the folk disap- 
vointed me of your aid was better than shedding blood. 
Then Majnun said: 


) alas one whose wits were lately taken 

Was driven off by it in all directions 
ibandoned by friends except for excuses 

He laughed at me who wanted to avoid it 
{hen one recalls Laila I am sane, beauty 

Returns to ay reason and love leafs out 
‘hey spoke true! He's no jinn spirit 

And love is only a lying falsehood 
fitness to ay love is an eye's tear 

Her love strips flesh from bone and arm 

This poem has a seven part pattern in which the 
ddle five couplets represent the basic sequence of 
souch, hearing, vision with their transitions. The 
second couplet alludes to the failure of Musahig to 
iid Najnua, The laughter of the would-be helper, a 
tind of ineffectual nurse, echoes the name Ishaq or 
{saac, who is a sacrifice. The fourth couplet makes 
a reference to the auditory communication habits by 
saying that Majnun's ability in speaking poems is not 
jue merely to the jinn who darken his mind or even to 
us insanity which produces falsehood. The implication 
is that the poetry is true to the inner world even 
thouth it may seem motivated by a love of lies. In 
che sixth couplet the attempt to avoid Laila suggests 
che visual communication habits insofar as night is 
wot a good time to look at things. But love existed 
xefore the coming of night. The third couplet has a 
i hint of the descent theme in the idea of love as 
\ tree with roots and branches in the lower and upper 
orlds respectively. The fifth couplet sugyzests the 
\pward movement of the arm to offect hand-eye coord- 
ination. The model for the poem in many respects is 
the seven day pattern of cretion in Genesis and thus 
lols effectively with disuppotntment. 
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You avoided Laila lest love persist 
Alas love existed before the avoiding 
© you abandoned a corpse O Umm Malik 
Where will you go when the wind blows? 


And he sang also about this saying: 


I saw not Laila after staying an hour 

At Khaif Mina throwing Muhassab stones 
As she threw her stone seemed like 

A hailstone on a painted finger tip 
Next day I was like Laila’s watcher 

At dawn on the trail of setting stars 
O you abandoned a corpse O Uma Malik 

Where will you go when the wind blows? 

This second poem has a three part structure with the 
middle two couplets representinz the middle third. The 
first couplet refers to the practice of stoninz the 
devil by throwiny pebbles at the pillars outside Mckka 
where the pilgrims gather in tho hajj. The bad mrse 
is the devil here and Hajnun has thrown his stones in 
mach the same way that Hagar and Ishmael drove off 
the demon of thirst before they were led to the well 
of Jamzam, In fact Laila herself may be the bad nurse 
who denies flajnun secretly, Arabic khaf. 3o in the 
middle two couplets she is presented in a more gracious 
attitude as she throws a pebble of hail which promptly 
melts and turns into the child's much desired liquid. 
like the father in the positive oedipus her asmression 
is easily defeated and Majnun's love of her is seen 
as hope in his watchin her like a setting star, In 
the last line the visual communication habits finally 
appear as in the Christian trinity where the smell of 
the spirit ‘uarantees the the flane of Pentecost. The 
fluent speech and lost sturs helped one to hear the 
truth. The spirit stren:thens the basic three senses 
with the fourth sense of smell. 
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Al Akhfash recites his poetry. 
Al Akhfash ascribed to Majnun: 


By Allah, O Allah, why this trouble? 

I reflect on my sin to her and wonder 
By Allah I know not why you killed me 

What things in you O Laila did I touch? 

Did I cut union's bond and then death? 

Or drink your turbidness not to be drunk? 
Or flee until I knew not my neighbors 

Or do anything or reveal it and conquer? 
In which of these are they discontent? 

© Laila for I am wronged and yet content! 

Al Akfash is a name whose root letters mean to see 
only at night like a bat, or to have weak eyes, It 
is thus appropriate that he should recite one of Haj- 
fun‘s poews since both Laila and Majnun are in a 
sense creatures of darkness whose role is to personify 
the auditory communication habits that function best 
at night. The poem which he transmits is a five part 
one in which the first couplet represents the cry of 
an infant forsaken by the nurse and not able to under- 
stand what sin it has done to merit this. 

The second couplet represents the descent and in- 
hibition theme which goes with the infant's chanze 
from horizontal to seated positions. The root of the 
vers, rkb, also means to ride a horse and hence implies 
a reference to the backside. The middle couplet refers 
to fluency of speech, with a hint of the death and 
Tesurrection theme. The ascent theme is given in terms 
of a distant fliyht and the revealing of secrets. 

The submission theme of the visual communication 
habits as the child shifts from four footed to two 
footed positions appears in the last couplet as he 
feels content thou,h he knows he is wronged. 
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He makes the bajj as solace for Laila. 


The father of Majnun and his mother and men of hit 
family met with the father of Laila and threatened hil 
and adjured him by Allah and mercy. They said to his 
This man is ruined and for some time in the most evil | 
form of dying, the loss of his reason, And you are aj 
inghim, his father and his family. We implore you 4/| 
Allah and mercy that you do this. For by Allah she 
more noble than he and you have no wealth Like his fi 
And he grants you the dowry. And if you wish that» 
himself give you of his wealth he will do it. 

But he refused and swore by Allah and by the di 
of her mother that he would not marry him to her ever. 
And he said: It 1s a shame to me and my family ai) 
guests that none of the Arabs shall observe, Shall! 
name ay daughter with a shameful name? 

So they went away and he left them at that sose 
married her to a man of his folk and she went with 

And the story came to him and he despaired of ber 
from that time and his reason departed wholly. 

And the tribe said to his father: Make a pilgrims 
with him to Makka and pray Allah, he is glorious an 
great, for him. Bring him so he touches the veil of 
the Ka'ba and pray Allah forgive him and make hia bi! 
her. So perhaps Allah will save him from this tra! 

In this passaye friends of Hajnun's faatly ure ” 

to take him on the hajj as pilyrim to Ilekka. There * 
can touch the veil of the Ka'ba and that with Allat’s 
help may make him hate Laila and thus cure him of his 
unfortunate passion, Since Ka'ba means cube and het 
the squared outline of a virzin’s breast it 4s clear 
why touching the veil of the breast would make hia ti! 
Talla. Laila's inability to satisfy Majaun's love !s 
represented by the black covering which covers the hid 
corners of the cubclike temple. The temple was firt 
built by Abraham and Ishaael with the aid of the an™ 
Gabbiel to commemorate the place where Ishmael and hs 
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So his father went on the hajj with him and when they 
came to Mina he heard a cry in the night crying: O Laila. 
Then he oried a great ery and the y thought that he was 
dying and he fell in a faint and did not cease from it 
until it was dawn. Then he came to with changed color 
and dazed. And he recited saying: 


I felt a grief in ay heart and it said: 

Now despair, be not console by patience 
When one you loved went and was afar 

Nothing better than your shroud in a toub 
A caller called aud we at Khaif Mina 

Stirring grief in the heart unknowing 
Another called Laila‘s name as if 

A bird of my heart flew past as Laila 
Called Laila‘’s name, Allah make it stray 

For Laila is far from him in a desert land 


Then his father said to him: Touch the veil of the 
Kaba and pray Allah that he purge you of Laila's love. 
So he seized the veil of the Ka'ba and said: O Allah, in- 
crease my love for Laila, in her is my affection so never 
let me forget her memory! And he raved then and was 
confused and could not hold on. 
mother Hayar, from the Arab root hjr to flee, nearly 
died of thirst until Cubriel led them to the well of 
Zamzam. In fact the idea of making a pilgrimage to 
this place points to the temporal nature of speech and 
sugyests Aristotle's kinetic soul whose essence is 
movement through time. But when Majnun arrives he can 
only hear the name of Laila cried out in anguish and 
he prays Allah to increase not decrease his love, 

The poem which he now speaks is ayain a five part one, 
The despair of the utamdoned infant appears in the Cirst 
couplet Like Ishmael and Hasar lespatrin: in the desert. 
he descent thea appears In the mention of the toab 
in the second couplet. The mysterious call mpresents 
the anditsry commanicstion habits in the midule cou;let. 
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They said: He was raving in the desert with wild 
beasts and did not eat except what grew in desert 
etation and he drank with deer when they came to the! 
springs. His hair grew long on his body and head ax 
the deer and wild animals associated with him and wa 
not afraid of him. He seemed to be mad until he cam 
to the borders of Syria. 

And then his wits returned to him and he asked th) 
desert tribes who passed him about Najd. And one 
to him: What's this about you and Najd! You are 1: 
at Syria! You are in such and such a place. 

So he said: Show me the direction of the road. 

And they took pity on him and offered to take his 
along and dress him but he refused, So they showed 

1 





the road to Najd and set him on his way. 
The east wind of Najd blows on hia. 


Abu Miskin said: One of our sen went until he was 
the well of Maimin where there was a group on top of 
hills. And with them a man bright, tall and lean lin! 
best of those I have seen among men in spite of his a 
iation and his paleness. And they crowded around his 





The fourth couplet represents the ascent theme by a | 


bird from Najnun's heart which flies past calling out 
Laila's name. The visual comminication habits appear 
in the request to male the bird go astray as it move: 
over the wide expanse that separates the lover fron hi 
beloved. The vision of this wide expanse of desert r 
calls the scenes which the plilcrims witnessed on thelr 
Journey to the shrine, 
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So I asked about him and one said to me: This is 
Qais Majnun. His father took him as a suppliant to the 
House and he has just come from the tomb of the Messen- 
ger of Allah, Allah bless him and his family and give 
him peace. And he prayed him there to reveal what was 
wrong with him. For he worked such harm on himself that 
his enemies pitied him. He said: Bring me so I may 
breathe the air of Hajd. So they brought him to Najd 
but we were afraid lest he might throw himself off one 
of the crags. And if you want a reward approach hia 
and tell him that you come from Najd. 

So I approached him and came near and they said to 
hims Abu Mahdi, here is a man who has come from Najd. 
Then he sighed a igh so I thought that his 
liver would split. He started to ask me about one wadi 
after another and one place after another. And I told 
him snd he wept hot tears and was pained in heart. So 

he began to recite: 





O would I knew of double peaked Gana 5 

Do they change in the nights after me? 

Is our girl at Batil near Hima true 

To our bond or does the bond not last? 

Hajnun's desire to be taken to Najd after his pil- 
stimage to Kekka su;;sests the idea that he has become 
more concerned with the hizher aspects of his love for 
Laila. Majd means the hishland in central Arabia and 
in terms of the child's body imaery there mast be an 
ascent as the child moves from the seated position in 
the second fifth of the pattern to the middle and 
later fifths of the pattern. This is due to the fact 
that the articulatory constrictions begin in the lower 
part of the body in the seated position and then move 
to the upper parts where the ears ani mouth for speech 
and eyes and hands for writing are found. Majnun's 
desire to feel the east wind in the highlands 1s also 
Telated to his love, The wort saba, east wind, 1s a 
form of the root which produces sabwa which means to 
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By high winds when khusaal spreads 
On the wind will it arrive at Majd? 
What does a sand camomile do if it 
Travels at night over the dewy earth? 
Will my hair curls perish forever 
On this thin back at the fast pace? 
Will a camel's sound be heard ever 
Coming from high pasture to a valley? 


Majmn and Laila's husband. 


Majmn passed by Laila's husband as he was warniy 
himself one winter day. And a cousin of his had com 
from Majmn's tribe on an errand. So he stopped by hil 
and began to recite; 


behave like an infant, to be a youn; man deeply in lot 
This east wind is chosen for this purpose since the 
risinz sun symbolizes the beauty of the beloved after 
a night of love, The poem which Hajnun recites in 
this context illustrates some of these ideas. It is 
a three part poem in which the first two couplets sus 
west the infant's quarrel with the nurse in the sen- 
tion of the two peaks of mount jana which the poet si 
pects have chanzed in the nisht of Laila. Batil comes 
a root meaning to separate and produces a word for 
virzin in batul. The middle two couplets sugvest ail: 
tory communication as the odors of the flowers rise 
on the wind from the lower resions to highlands of the 
head where articulate speech is possible, The khusaal 
and camomile also surest the nurse's breast turned 
into the mother's mouth in the positive oedipus. Ia 
the last two couplets we return to the lower region 
as the hand moves down to jut the written words on 
paper. The fast camel on which the poet sits spreads 
his locks on the wind and the valley into which he 
descends will ensure the submission which goes with 
the shift from four footed to two footed locomotion. 
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By your Lord! have you embraced Laila 

A little before dawn or kissed her mouth? 
Or have Laila's curls shaken for you 

With the camomile's shaking in its dew? 


He said: O Allah if you adjure me, then yes. He said: 
Then Majmun took in both hands two handfulle of stones 
and did not let them go until he fell in a faint. And 
the stones fell down from the palas of his hands and he 
bit his lips and cut them. Then Laila'’s husband arose 
saddened at his action and went away. 


On two peaked Ma‘man. 


The family of Majnun took him with them to the Wadi 
Qura before his estrangement seeking pasture and fearing 
for him lest he be lost or perish. And they passed on 
their way the twin peaks of Na'man, And one of the 
of the tribe said to him: These two peaks are Na'man and 
Taila has settled near then. 

This two part poem follows up on ideas hinted at in 
the previous one. The first couplet is relatively pas- 
sive and right brain since it merely asks a question 
about an event over which neither the poet nor his words 
have any gontrol. He envies Laila's husband the warmth 
of her body on a cold night just before sunrise when 
one's mouth is most in neod of the nurse. But the words 
of the couplet bear little evidenco of the poet's own 
peculiar kind of activity. This first becomes apparent 
in the second couplet where Laila’s curls are compared 
to the camoaile which lets its dow fall when stirred 
by the nizht breeze. flere the comparison of waste pro- 
ducts in the thought of hair as excretion to the dew 
as ink in the white flower of the camomile prettily 
surrests the poot’s power to write his words on paper 
and thus iamortalize them in a way which is not pos- 
sible for a transient sexial experience. The spillin; 
of the dow in the night reverses the imaze. 


Ww 


He said: What winds blow froa their region? 

They said: The east. 

He said: By Allah I will not leave this Place 
the east wind blows. 

So he stayed and they went seeking pasture and 
turned to him and stayed with him three days while 
east wind blew. Then he went off with them and uas 
inspired to say: 












© twin Na'man peaks lonely in Allah! 

The east wind's way as the breese breaks me 
Its cool is good and heals my fever 

In the liver and only her root remains 
For the east wind when it blows 

On a grieving soul, her desire grows 


Departure of Luila's folk. 


When Laila's father and her family forbade Majmo 
marrying her, he ceased not to watch their tents wet 
were there. So they complatned to the authority ani 
made his blood free to them. And they informed hin 
that but he was not afraid. And he said: Death is 
to me. Would they would kill mel 

This poem also continues themes from the previas 
two poems, The three part structure makes the first 
couplet again emphasize the tactile communication hil 
in the two peaks that represent the bad nurse’s two 
breasts. [hen the passion of the east wind cools the 
lover's liver. The weisht of the liver is dependent 
the larze awount of blood it contains and that is r- 
lated to the motion of the heart which responds to 
feeling. The fluency of speech is thus tied to the 
circulation of the blood. The visual communication 
habits appear in the feminine wind and soul which are 
tied to Laila as the liuse with whom the Poet identifi 
This union ensures his submission, 
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When they knew this and understood that he would not | 
cease to search for forgiveness of them so that he en- 
tered their tents when they were gone they parted from 
him and moved. 
And Majnin came at evening and looked down on their 
tents and behold they were empty. So he went to the 
Place where Laila's tent was and hugged the ground there 
and rubbed his cheeks in the dust and wept. Then he . 
began to recite: 


0 fields of the tribe when they went 

To Dhu Salama, may pasture not be good 
Your tents which at dune‘'s turning 

They lamented, may rains not wet thea 
I grieved sadly at what hurt me as 

The fool grieves’ when he is tricked 
I lost you from a distracted mind 

I rejected you from it, you the essence 
You neared pe who was not near, peaks 

Were in you that could not be climbed 

In this five part poew the torch communication habits 
are shown in the curse which dajnun‘puts on the flelds 
where Laila's departed tribe now vrazes he fullins 
rain is forbidden to wet their tents to indicate the de- 
scent theme. In the middle couplet the role of speech 
in conveying truth ts alluded to in the trickery of 
tribe who have treated Majnun like a fool by running 
away from him. And while speech is capable of some ‘ 
kind of true representation it 1s not as reliable as 
writing since its mobility prevents it from bein, as 
carefully tested as writing. In the fourth couplet 
Laila is called the essence, the one who sathers all 
within herself and thus expresses the ascent theme as 
the child learns to stand upright. This point is seen 
more fully in the last couplet where the mountain peaks 
serve as a lookout point which is however forbidden to 
the lover. Thus even vision fails. 


% 


His visit to Laila and the worsen, 


Khalid ibo Jamil and Khalid ibn Kulthum mention in 
the stories which they wrote that Laila promised his 
before he became confused to visit him at night when 
found an opportunity for it. And he waited a while t 
send to her in good faith for she had promised but é&- 
layed. And he came to her folk on a certain day ani ty 
men were away. So he sat with the women of her folk's 
courtyard where she had heard him speak. And he spilt 
long with them and then said: Shall I recite for yu 
Some verses which I made this very day? They said 
Certainly. So he recited to them 


O for anxious men who stripped ae 

Early and late almost destroying me 
What excuse for an easy debtor 

Who refused, delayed pay and denied? 

This five part poem is a reproach to Laila for not 
having visited him as she promised. The complaint 1s 
addressed to men who have robbed the poet and who ar 
therefore in debt to him as the nurse seems to be in 
debt to the infant when she does not meet his expect- | 
ations. Laila 1s that nurse who appears in male fom 
since the nurse's breast is thou sht of as a masculine 
symbol by the child. In the second couplet the poet 
points out that there is no excuse for the failure to 
pay the debt. The delay is thus a kind of low be- 
havior which sug;7ests the descent theme in the second 
fifth of the pattern. In the aiddle couplet the crit- 
icism of the debtor is acknowledged as true. [he 
verbal root hdth points to the auditory communication 
habits which have broken down in the relation between 
the lover and beloved. 3ince the poem is bein; re- 
cited to Laila's women who do not understand what 
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He removes no criticisa from ay due | 
Denies, speaks not to me lest he ruin ne 

No thanks is like my thanks if he's true 
Wor my wish other than hia if he is true 

I yield to him and oppose all men on 
His behalf and in his love but he opposes 


He said: And they said: How unfair is this debtor 
whom you have mentioned! And they started to laugh and 
he wept and Laila was ashamed of them and pitied hia in 
her heart as she wept. And she arose and went into her 
tent and he went away. 


He watches the traces at Laila's camp. 


Majoun had two cousins who came to him and conversed 
with him and consoled him and pitied him. ° And he met . 
them one day and they were sitting. They said to him: : 
O At Mahdi, sit with us. He said: No, for I am going : 
to Laila‘s camp to watch the traces and see her remains 
there. Thus I soothe some of the trouble in my breast. 
she has done this break down of commnication is espec- 
dally tellinz. Laila cannot speak for fear of betraying 
her guilt but she aust hear her reproach. The ascent 
theme is seen in the fourth couplet where the poet puts 
the case that the debtor may be true and then he would 
know what thanks and ood wishes were like. This would 
be u real ascent to higher things. In the last couplet 
the lover yields to the one who mistreats him to sug- 
gest the submission theme as the child shifts from four 
footed to two footed locomotion. 


They said to him: We will go with you. 

He said: Then you will do what is good and fine, | 

They stayed with him until he came to Laila's cag 
and he stood there a long time following her tracks 
and standing in one place and another and weeping. 
Then he said: 


O my friends stay with me at a camp 

Time has passed over it, what a time! 
I see love's retumn'that kills ae 

It was enough for me in ite beginning 
No good in love with no trouble in it 

As if its owner were struck in the heart 
If a reproacher says: Slow, he yields 

Love says: But he means something else 
Once he brought despair and killed me 

Then he hoped cheerfully to revive me 

This five part poem deals with the theme of the 14 
watchin the traces at the abandoned campsite of his 
beloved. The situation is that of the adult who r- 
turns to his past experiences with the nurse and is 4 
ilar to the theme of the mirror by means of which « 
can see our own faces. Plato's myth of the cave, !ai 
seein; throuch a glass darkly, Dante's circles of th 
Trinity reflectiny each other, Hamlet's play as holilf 
the mirror up to nature, and Faust’s sight of Grete 
in the mirror are examples. The first couplet of tit 
poem makes time the bad mrse. Love as the killer i! 
the second couplet implies the descent theme. The 
qarat in the middle couplet can mean bad lanruage 3% 
this added to the blow at the heart which supplies t# 
fluency of speech suests auditory communication, & 
the fourth couplet love relents and allows for a bit 
of the ascent theme and in the last couplet the idea 
of a visual resurrection is shown zo be a part of th 
last jud-ment, 
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The women leave hin. ; | 


Hisham ibn al Kalbi from Abu Miskin said that some 
folk of the Bam ‘sar told him 

A man of the Bam ‘Amr ibn ‘Ugail said that Qais ibn 
Mu'adh who was called Majnun was a flirt and good at 
entertaining women. So he went on a journey with a 
camel of his and passed by a woman of the Bam ‘Ugail 
who was called Karima and she was a beautiful lady. 

With her were women who knew him who called to hia to 
descend and talk. And he was wearing two fine garments 
and a scarf and cap. So he descended and talked and re- 
cited for them and they were delighted with him as it 
seemed. When he had pleased them thus he slaughtered 
for them his camel and they arose and started to roast 
and eat it until evening. 

Then a young boy with a beautiful face of their tribe 
Came and sat with them. And they turned to him and said 
to hims What are you doing today O Munazal? When he saw 
these actions of theirs he was angry and stood up and 
left them as he said: 


Do I kill my camel for Karima‘s sake 

And my coming spread for Munatal's coming? 
When he came bangles tinkled, I wasi 

Pleased when I came with bracelets’ sounds { 

This episode repeats facts given earlier in order 
to emphasize the idea that the positive oedipal quar- 
rel which exists between Hajmun and Laila's husband, 
her father and his own father began in this quarrel 
with Hunazal. Nore importantly this quarrel is shown 
to have its antecedents in the slaughter of (ajnun's 
camel in order to sain faver with the women, The 
fact that the camel oes without water for lony times 
levels a reproach at the mrse, as does the bravado 
meal which Majnun treats the women to, These pre- 
cedipal facts mist not be overlooked. 
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He said: And the youth said to him: Come we will 
wrestle or contend in archery. So he said: If you 
want this let's go to where you won't see thea and 
they won't see you. Then if you wish I'll do it. 
And he said: 


If we contend in solitude I'll win it 
If he shoots an arrow for her he'll win 


Latla‘’s passion for hia. 


And Ibn al Kalbi said about this story: Then it 
happened he put on his coat and rode his camel and co- 
“fronted them. And he found Laila sitting by her tent. 
3he had friends with her that day and he was dear to 
her heart and she loved him. With her were girls ww 
were talking with her. So he stood by them and greets 
them and they called to him to come down and they said 
to him: Is there any news of things which do not con- 
cern you such as Munatal or others? 

He said: Yes, by ay life. 

So he came and stayed till evening. And she wanted | 
to know whether he felt for her as she for him and sh 
made him talk for hour after hour and she talked of 
many things. And her beauty was fixed in his heart 
and his feeling. 

While she was talking there came a man of the tribe | 
and she called to him and whispered to him for a lom | 
time. Then she said to him: Go away. And he went amy 
and she looked at the face of Majnun that had changed | 
and paled and looked grievous at what she did. And 
she was inspired to says } 

This episode was also siven earlier. The mysterious 
man who whispers to Laila in Ilajnun's presence is a 
representative of those aspects of the external world 
which represent a different structure from that of 
the child's spoken syntax. But for that Laila would 
be wholly Najnun's friend. Munazal may be an arrow 
since Qais (Majrun) means bow. 
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Both are openly hated by men 

Rach of us firm with his friend 
‘The eyes tell us of our words 

In both hearts then love is buried 


T have noted these verses earlier. When he heard the 
words he sighed a deep sigh and fainted away and 
stayed that way an hour. And the love of each one went 
out to him in a heartfelt way and deeply. 


The reason for his passion for Laila. 


My uncle related to me from Abu Thumama al Ja'di say- 
ings Majnun was not known to us other than as Qais ibn 
Kalawwah. 

Someone of the family told me: I said to Qais ibn Mal- 
awwah before he became deranged: What wonderful thing 
has befallen you in your love of Laila? 

He said: A guest came to us on a certain night and we 
had nothing to give him. 3o ay father sent me to Laila's 
father's house saying: Get something to eat from hii So 
I came to him and stood at his tent and called to him. 





‘This episode has somethin of the same purpose as 
the previous one in emphasizing that Majnun's quarrels 
with various father imajes as proof of his love of 
Laila has antecedents in the quarrel with the nurse. 
Thus the development of the tactile communication 
habits was shown to lie at the basis of the auditory 
coamnication habits. 30 when Najnun is sent to the 
tent of laila's futher to borrow something as food for 
@ yuest she pours oil into his jus but became so absent- 
minded in her love that the of] uverflows and bathes 
their less. Thus she plays the bad murse who sives 
too mich instoal of tvo little. This is the origin of 
the flood theme which in the stories of Tilsamesh and 
Woah destroys most of mankind's words but preserves a 
few for 1waortality. The second part of the story 
deals with the auditory communication habits when Haj- ‘ 
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So he said: What do you want? 

I said: A guest has come to us and there is no f 
in the house for them so ay father sent me to seek 
food from you. 

He said: O Laila, bring him something from the 
and fill his jug for him with oil, 

So she came and I had a jug with me and she begat 
Pour oil in it and to talk. And the conversation é-' 
lighted us so that she poured the oi] and it filled 
Jug and we did not know it was full. But it flowed 
our legs were bathed in oil. 

And I went a second time to them seeking fire ani 
gave it and I was suffering from the cold. 3o she 
the fire for me in a fire drill and gave it to me ani 
stood talking. 

And while the fire drill was flaming I was penet: 
with cold as I made the fire by it. And all the tim! 
burned I kept drilling as I was making the fire by ii 
no cold remained in me except behind ay genitals. 

T did not know what I was doing. 30 he recited: 


O my meeting the east wind and ay love 

Longing for the cool teeth of Umm Hassan | 
nun comes seeking fire. AS he operates the fire drill 
Najnun shows that he has taken over the role of the 
nurse and instead of receiving something from her is§ 
returniny; the warmth which he wanted from her to her. 
This warmth is the positive oedipal love of the mother 
which warms his whole body except for behind his <enl- 
tals. His chastity signifies that it 1s speech whic 
1s bein: created just as the 3on in the Christian [rit 
ity 1s senerated by the father, not made as other thid 
are made. The three part poem which is produced has # 
tactile reference in the first couplet. The cool tee# 
of Laila are what he lonzs most for, The wine which 
pears on them in the second couplet suszests the flu 
of speech, The visual comminication habits are seen 
in the last couplet as the liyshtniny flashes on the 
cloud tops. 
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4s if on her teeth wine were mixed 

With dewy water, virgin as the late aight 
I see it not but by a roving eye 

As lightning glimpsed on a cloud's top 


Some people ascribed these verses to Nusaib tut they 
are told thus in this story. 


Narrative of al Asma'i about hia. 


(‘abd al Samad al Muadhdhal said:) I heard al Asma‘ 
Say as we were talking of Majnun of Bam ‘Amr: He was 
Qais ibn Mu’adh al ‘Ugaili. Then he said: He wasn't 
insane but had a weakness. And he said: 


She kept goodness each tine 

His goodness thinned his beauty 
Almost the gazelle became her 

But for head and height of his horn 

Al Asma‘i was a great scholar who lived more than a 
century after Hajnun's time but who had a vast knowledze 
of the desert poets from the earliest times. He re- 
jects the idea of Majnun‘s insanity and thus sugrests 
that his poetry 1s true to the inner world of commn- 
ication even though it portrays conflicts which can 
lead to abnormal behavior in the external world. 

The poem which he quotes has a two part structure 
in which the first couplet refers to Majnun's relation 
to Laila. He is like the starving infant who thins; 
she is like the mrse whose strength is unaffected by 
the infant's dependence on her. This sugzests right 
brain passivity. 

The more active left brain experience is seen in 
the second couplet where Iiajnun appears as a tazelle 
who has identified with his beloved except for his 
horns and head. The horns imply male azgression as 
seen in speech and writin:. 


He said: And he said: 


I never saw Laila after an hour's wait 

At Khaif Mina throw the Muhassab stone 
The stone seemed as she thres like 

Hail at the end of the painted fingers 
I came to Laila on the morrow like 

A watcher at dawn as western stars set 
O you left a corpse, O Umm Malik 

Where will you go as the wind blows? 


The most tenderhearted of men. 


(Ibrahim ibn Sa‘d said:) A man of ‘Udhra cane to # 
on an errand and the talk was of love and lovers. I 
said to him: Were your folk more tenderhearted or the , 
Banu ‘Amr? He said: O we were the most tenderhearted 
folk. But the Bam ‘Amr conquered us in Majnun. t 


so the the authority of al Asma'i will stren:then the | 
idea that iiajnun was not mad since his work is recited 
by so great a scholar. The idea that pocts are insam 
and purveyors of falschoods 1s already found in Plato 
and earlier sources, The term lautha can also mean? 
a wound, or vivor. 

The clan of the ‘Udhra were famous for their love , 
poets such as Jamil who wrote for his beloved Buthalm: 
The root from which their name comes, ‘dhr, can ean 
to make an excusc, to be circumcived, to be viryin, t 
give excrenent. It thus suzcests the contimity bo- {| 
tween the infant's quarrel with the nurse's breast am | 
the ziving of flucnt specch in the positive oedipus. 
The circumcised penis and the nipple of the breast ar > 
meant to resemble cach other and the vivinz of dirty 
words to the father balances the tender heartednes3 
toward the mother. ‘ajnun's greatness in this respect 
is acknowledzed even by the Banu ‘Udhra. 
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Description of Majoun. 


(‘aba al Jabbar ibn Musahiq said:) I saw Majmn of 
the Banu ‘Amr and he had a handsome face of the whitest 
color set off by gray hair. I asked him to recite and 
he spoke one of his qasidas in which he says: 


I recalled Laila and the past years 
And days whose joy I'll not see return 


And Muhamaad ibn al Hasan al Kindi, the preacher of 
the mosque at Qadasiyya said: I heard Abu ‘Uthaan al 
Mazini say: I heard Mu'adh and Bishr ibn al Mufaddal 
both recite these two verses and ascribe them to Majnun: 


I wanted Laila to return but 

Desire cut off the neck of the men 
I lend to Laila in solitude tut 

No witness for Laila forgoing content 

The conplet which stuck in the memory of ‘Abd al 
Jabbar makes = the first half present. the poet's 
mewory of Laila in a passive manner without much of 
a hint of the conflict involved in the action, The 
conflict appears in the secomi half where the rugret 
at lost joy surfaces. 

Abu ‘Uthman's menory of the two verses has some- 
thing of the same pattern. The first couplet has a 
violent enourh action but it is the men, the infant, 
who aust suffer it passively as the bad mirse takes 
the breast out of reach and thus seems to take off 
one's head. as Majoun lost. Laila. 

Tn the second couplet the activity of the child 
in the poet is seen as he sinss for, lends to Laila 
and finds her content with what he borrows or rives 
to her. ‘Thus deslre or ood taste is justified, 
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Judgment on Majmn‘s poetry. 


‘Ubaid Allah ibn al ‘Anbari from a man of his folk 
whom he passed judgment on when justice required it. 
Al ‘anbari thought he would attack him since he went 
away angry. Then he met him on the road and he took 
his mule by the bridle and he was very strong. So he 
said to hims 3top, O ‘Ubaid Allah! 


I wanted Laila to return but 
Desire cut off the head of the man 


Then "Ubaid Allah said: 


I claimed Laila in solitude tut 
No witness for Laila forgoing content 


He let loose of the bridle. Al Suli said about this 
story: These two verses belong to al Ba'ith. That is 
what he said. I don't know if they are his words ora 
story of Abu Khalifa! 


Laila's visit to him. 


and he left off eating and drinking, his mother went to 
Laila and said: Qais has lost his mind for love of yu. 
He has left off eating and drinking. If you would cose 
to him a while I could hope that some of his wits 
might return to hia. 

This story puts the two couplets just discussed in 
a new context. A main who feels he has been unjustly 
treated quotes the first couplet azainst his jud,7e. 
The judge matches this with the second couplet and so 
escapes fury of the plaintiff. In the same way the 
passive right brain experience is balanced by the more 
active left brain. But the antholosist has his doubts 
about the origin of the. poetic effects, 


| 
When the mind of Qais ibn Malawwah became confused | 
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Laila said: But it is day and I do not have faith in 
ay people. Only at night. 3o she came to him at night 
and said: O Qais, your mother thought that you were go- 
ing insane because of me and left off eating and drink- 
ing. But fear Allah and keep hold of yourself. And he 
wept and recited saying: 


She said: You are mad with something 

I said: Love is greater than madness 
Love is not what its owner dies of 

But yet Majnun is struck down now 


And she wept with him and they spoke until dawn almost 
broke. Then she said farewell and went. This was his 
meeting with her. 


The verse that caused his madness. 


Iba al Marsubani said that al Qahdhami said: When 
Majoun saids 


He gave her to another, tested me by her 
Why not test me with another than Laila? 


His wits were taken. 

In the first couplet Laila‘s and Najnun's mother's 
accusation that he is mad is rejected and in place of 
it the assertion is made that love is more than a mad- 
ness. 3o the power of the nurse is neyated and a 
Calmer relation is substituted. 

But in the second couplet the force of the conflict 
is acknowledved after all. hen the quarrel with the 
nurse is shifted to the father one must claim that he 
is nore powerful and that one mst submit to him if 
one wishes to say that one does not quarrel with the 
nurse. That is the lesser crime. 


4B 


And Jahta told me this story from al Maimun ibn 
Hasan “Chat imnen he evoke thie, vores: he. uae etzuck, 1% 
eprosy. 


Why was he called Majnmun? 


Al Hasan ibn ‘Ali from Ibn ‘Aisha said: He was calle 
Majmun from these words: 


No matter to your heart O Hajnmun leaving 
Love if one sees not in its gift a desire? 
Love and friendship joined in her heart 
Both came to my heart on two occasions 


Waki’ told us from al Asma'i: Majnun wasn't insane. 
Love weakened his mind. He recited: 


They called me Majnun when they saw 

Yes, madness came to me from Laila 
My nights, youth, fire weakened me 

Then the softness from ay low spirits 

The first half of the couplet which drove Kajnun 
mad deals with the establishment of the quarrel as 
shifted from the nurse to the fathor by providing the 
lover's beloved with a husband other than himself. 
This leads to the discrepancy between inner syntax and 
external structure. Since Laila's name means night 
when speech functions better than vision it is the syn 
tax of speech which has to be related to the external 
world. And this conflict may be only teaporary if the 
child develops its adult yrammar. But suppose Ma jnin 
had been tested by another than Laila? Then there 
miysht have been a more fundamental maladjustment and 
the result would not have been poetry but leprosy, a 
linsering and mortal illness of estrangement. It 
could be worse but it is bad enouh. 
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Muhammad ibn al Marsubani from al Madaini when 
Majnun Bam ‘Aar was mentioned said: He was not insane H 
but he wag called Majnun because he said: 


Majmin because charged with Laila 

I was kept from her love iapatiently 
If Laila was heard I wept greatly 

At her memory until tears wet the cheek 


“amr ibo Jamil al ‘Ataki from ‘Aun ibn ‘Abdallah al 
‘amri said: By Allah he was not insane, the Majnun who 
was kin to us. But he had a weakness and faintness 
whose cause was the love of Laila. He recited: 


T have in Laila’s love that if told 
To all ay foes their eyes would weep 
I see Laila's soul refuse to subait ! 
Its madness took me in ay love of Laila 


Ibn al Margubani told me from ‘Utba: He was called 
Majnun from his words: 


Men often say: Majnun ‘Amr, aiming 

At consolation as I tell ay troubles 

The series of verses which are given to explain the 
orizin of the nane ‘lajoun make it clear that it was 
Latla, the ni,ht when specch operates more effectively 
than vision, that is responsible, Her name is related 
to the root letters of Najnun, jnn, which means to be 
dark and hence to faint. It is in this darkness when 
the external world is no longer visible and cannot be 
easily touched that the little that is heard cun be 
used to symbolize events of the inner world. ‘lence 
the rhythms of verse represent the internal rhythas 
of the beating heart, breathiny lung, diyestion and 
excretion. The rhymes and syntactic markers increase 
the movement and multiplicity of the flow of words. 
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My kin blame me for ay love of Laila 

My brother, cousins and both ay uncles 
They say: Laila is in your foes’ house 

By ay soul, Laila is an enemy and mine 
If Latla has a trace of a quarrel 

I will indeed turn my camel's neck away 


Hashia al Khusa’i said that Ibn al Sallam said: If 
I swore that Majnun Banu ‘Amr was not insane I‘d be 
true but if he married Laila he would have been mad 
and sure of despairing of her. Haven't you heard his 
words: 


© alas one uho lost his reason 

And went off in a far straying 
Abandoned by friends as a kindness 

One wanting to avoid me rejoices ne 
The wetaphors and other tropes also tell about the habil 
formed in childhood when the commnication system is se 
up. They accuratcly describe inner situations in such 
a way that they cannot be confused with descriptions of 
the external world and hence those whose attention is 
rigidly fixed on the external world tend to call these 
descriptions of the inner world madness and falsehoods. | 
As Aristotle said in the Poetics: Homer was the prince 
of liars and he tansht the other poets how to lief The 
limitations of this statement are not confined to the 
fact there were poets lon: before Homer who were adept 
at describin; the inner world which philosophers iznore.| 

The first of liajnun's proof texts is reported by 
Hasan ibn ‘Ali, the zrandson of the prophet. The two 
occasions are Laila as mirse and oedipal mother. The 
prestire of this witnees should be enongh to convince 
all of the doubters of the truth of poetry. 

The thrée part poem recited by Ibn al 3allam has a 
first couplet which suggests the infant's problea with 
the nurse in the root dhhb which can mean to void ex- 
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If Laila is mentioned I'm sane and ay 
Distant heart returns, ruined by love 


And Ya*qud ibn al Sikkit recited to me as Majnun'‘s: 


They called me Majnun when they saw 
Yes, madness was due me from Laila 


He said: We recited as his also: 


I kept from new thoughts except for 

What was of you, this was my endeavor 
Food in a glance brought me to know 

So I understood, with you my intellect 


Laila's surname. 


The aistress of Majoun Bam ‘Amr with whom he was in 
love was Laila bint Mahdi ibn Rabi‘a ibn al Harish and 
her kunya was Uma Malik and Majnun mentions this sur- 
name in his poetry when he says: 


O Um Malik almost Allah's earth 

Wide as it is now is too narrow for me 
cretion and hence feel that the nurse is draininz onc, 
In the aiddlo verse the root khl' suyvests a horse 
whose reins have been let loose in order to let him 
run free. This in turn leads one to the kinetic soul 
which represents the temporal motion of speech. Tho 
third and final couplet shows how reason, which is 
usually tied to vision and reading and writing, returns 
when Hajnun hears Laila’s name mentioned. The mention 
of the name tells him that speech operates best in the 
dark and that when that speech is put in writing it 
can be tested and found to be truc or false in a way 
that is not possible for the ephemeral spoken word. 
The tasty food, adim, offered hy Laila's glances are 
What nake truth possible. 
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And he said also: 


What I hoped for from Umm Malik was 
My head growing gray, ay heart in love 
My friend, if the nights’ changes turn 
On Laila, ay desire is my death notice 


And Abu ‘Amr al Shaibani said: Majnun was in love wii 
Laila bint Mahdi ibn Sa‘id of the Bam Harish and her 
name was Umm Malik. And he was famed through her and his 
story was known but she was kept from him. And this mw 
hard on him and he sought her of her father and he re- 
pulsed him and refused to marry him to her. And the 
thing grew on him until he became mad and he was called 


his folk he did not understand what was said to him ani 
comprehended only when Laila was mentioned. And Aw 
‘amr recited: 


O why is not Laila seen on my bed 

At night and no bird flies with this? 
No, if the birds’ song flows then 

It brings Laila but no birds come 

This passase concerns Laila's name of |Jmm Malik 
which means Mother of the kinz or Mother of tho owner. 
This refers to her role as creator of Iajnmun's poetic 
ability which in turn makes him a kin or owner of t 
freat poetic riches which have endowed his readers ‘ 
over many centuries. The five part poem which is re- 
lated to this name is thus a royal performance in 
which the poet displays his powers more fully than in 
the shorter poems. 

The first pair of couplets portrays Iaila as a bird- 
breast who has flown from the bed or nest of her be- | 
loved, If she were to come back she would represent 
that piercin: theme in the crucifixion when the nails | 
and thorns and spear pierce the passive infant who 
needs her. 
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What was between us broke the bond 

At Dhw Athal, or did a: fate end it? 
Allah, no peace in nearness for me 

No distance consoled, nor any patience 
By Allah I knew not by what: means 

By what aim or vow I must make a bond 
Allah, time in what was between us 

Was a tyrant to me in every instance 
Would you left me knowing ay flight 

In its full force and ay wits abundant 
But ay days in fields of ‘Unaisa and 

Rada were days when merchants took her 
Then love appeared between us as 

Safety of soul and hope's stirring 
By my life you beclouded O Umm Malik 

My liver and fate drove me toward you 

The second pair of couplets sugzests the infant's 
achieving the seated posture and hence the breaking 
of a bond with the original horizontal posture in the 
first fifth of the pattern. Athal means a root such 
as the tamarisk tree has and thus su;;,,ests the descent 
theme which also accompanies the seated posture. 

In the middle palr of couplets the poet considers 
how he can make a bond betwoen him and his teloved. 
It is the bond of the spoken word that he mst pro- 
duce and with that comes the idea that time, the 
kinetic feature of speech, is a tyrant. The father 
in the positive oedipus is time and Laila is the one 
whose love he must gain in'order to speak. 

In the fourth pair of couplets the poet recalls 
the time when he was in his externally orleated mind 
which raised him above the lo’ madness of love. But 
‘Unaiza and ?udw, places up north in the direction of 
Traq, were the ecene of his loss, 

In the last pair the visual communication habits 
appear in the namin of Uma Malik who endows her 
child with insight and power. 
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The hidden dove. 


Al Haitham ibn ‘Ady said {ajnun's father nade a 
hajj to pray Allah, his is  » glory and honor in sta- 
tion, to cleanse hia. Soh ent and with his his 
cousin Ziyad ibn Ka'b ibn M ihim. And he passed by 
@ group praying at Aik and! stopped to weep, And | 
Ziyad said to him: What is 1 is thing? Why are yu 
weeping now? Come, let us 1 llow along calmly. 3o 
he said: ‘ 


Are doves cooing this day in -he wadi? 

You wept, no excuse for yi 1 in ignorance \ 
She called hot foot after mo ring rose 

It stirred grief in you as the bird wept 
Morning sang with dawn in the branches 

Thick on high, water runni x underneath 
As if at Gail or in Aik valley; 

Or Asha's bank of palms none were present 

In this poem the dove as a favorite syabol for the 
faith between lovers which is sadly expressed in the 
mournful sound of its cooiny is brought into the con- 
text of the pilgrimaze as a means of soothing Majnun's 
grief. Ziyad, increase, son of the virgin who urges, 
is portrayed as wantin; to push Majmin toward a more 
relaxed view of his troubles. 

It has a three part structure in which the first 
two couplets refer to the doves as symbols for the 
breast of the mrse which seems to hover above the 
infant but ont of its reach. 

In the middle couplets the fluency of speech ap- 
pears in the rinniny water which nourishes the trees 
that ;srow in the valleys. 

In the last pair of couplets the pilgrims are seen 
at their noon prayers secure in the knowledge of Allah 
whose name suzests the rolling lisht of the desert 
as a part of inner experience. 
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Ziyad says as he sees a tribe at noon 

I see the tribe going, will you travel? 
If going dispels my need then I aa 

A traveller to Laila's land, a watcher 


At Mount Taubad. 


Majnun and Laila when they were children herded flocks 
for their families on a mountain near their home that was 
Called Taubad. When his wits went and he became wild he 
used to go to this mountain and stay there. Then he 
would recall the days when he wandered with Laila in the 
greatest anxiety and wildness and followed his way, un- 
til he came to Syria and there his wits returned to hia 
and he saw a land that he had not known before. So he 
Said to. the folk who met him: By my father, you, where 
is Taubad in the land of ‘Amri There is such and euch 
astar. And he did not stop until he came to Taubad and 
when he saw it he said about it: 


This anecdote refers the reader to the childhood 
sources of Majnun and Latla‘s love and thus to the 
sources of the poetry which immortalized their story. 
The inner world of the communication habits has its 
foundations set down in childhood and this fact is an 
assumption which was expressed in several of Jesus‘ 
remarks about the kingdom of heaven which is the eter- 
nal realm where iwaortality is possible. One must be 
as a little child if one wishes to enter this kingdom. 
Nicodemus is even told that he must be born azain of 
spirit and of water in baptism. 

30 it is not surprising that Najnun returns to the 
Mountain that represents the nurse's breast to him in 
infancy. Its name comes from a root, wbd, which means 
to be poor, to have a larnre fumily, to be worn out, hot, 
to be anzry, separate, isolated, a hollow in a rock. 
All of these ideas sugyest the quarrel with the mrse 


which resnlts us the infant shifts from continuous to 
intermittent feedinz. 
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I greeted Taubad with tears when I saw 

And praised the Merciful when I looked 
I shed ay eye's tears when I knew it 

Called at the top of my voice praying 
I said: Neighbors all around you and 

My promise to that promise long gone 
It said: They went and gave ae their 

Land, who remains in this misfortune? 

I lament today for ay warning tomorrow 

At your parting and two tribes united 
Buckets of rain, showers contimous 

Pouring down in the splashing tears 

The threo part poem which Majnin composes after tt 
has wandered away from his mountain breast in one of 
his confused times and then returned to it as the mrst 
returns to the infant expresses his joy at findin: the 
one thins which he needs most. 

The first pair of couplets relates his joy to the 
Meretfil, al 2ahwan, whose naw comes from the rhe 
which beans womb and hence the creative anpect of the 
‘iuse who gives birth to bratn children. It is that 
womb which overcomes the isolation of Taubad by mean 
of comaunication in tha written and spoken word. [he 
stay in the land of Syria, 3ham the unlucky place, 15 
thus compensated for. 

In the middle two couplets the poet speaks to the 
mountain and the aountain speaks to him to realize te 
auditory communication habits. 

In the last two couplets the mountain continues to 
speak but the fluency of speech 1s now brought out it 
the context of the visual comminication habits so that 
it can be thou,stt of as the fluency of ink in the 
written word as it appears on paper, This is one ust 
for the poet's tears which vive a traric conclusion 
to his story. 
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Reason for hia madness. 


My uncle told me from Musa ibn Ja'far ibn Abu Kuthay- 
yir that when Majoun said: 


Ny friend by Allah I do not have what 
Allah gave to Laila or what he gave me 

He gave her another, tested me by love 
Why not test me with another than Laila? 


his reason was taken away. 
A hidden cry of Laila‘'s name, 


Musa ibn Ja‘far said in his above mentioned report that 
Majoun was traveling with his companions when he heard a 
voice cry: O Lailal in a dark night, or he fancied he 
heard it. So he said to one who was with him: Did you 
bear this voice? He said: I did not hear anything. He 
said: Yes, a voice called out: Laila, Then he recited: 


I said to my close friend: Little word 
Whispered from afar, I answered the call 
When I go to a far lami I know ayself 
I direct ay camel so it inclines forward 





The secon conplet in tho passage entitled: teason 
for his madness is now soen to have another preceding: 
it which makes it clear that it was Allah, not Latla's 
father, who rave her to another. The providence of 
the foresizht thus becomes apparunt. 

The three part poem about the hidden cry of Laila's 
name in the ni-ht is also linked to an earlier passate 
by the root htf which can mean both to coo and to make 
a cry from a hidden source, This sugyrests the hidden 
nurse in the first couplet. 

3peech as a temporal kinetic experience is alluded 
to in the camel which takes the poet on his distant 
Journey. 
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To the right 1f she is at the right 
If left, love forces me to the left 


His excellence in poetry. 


(Harun ibn Musa said:) I said to Gurair ibn Talha 
al Makhszumi: Who is the most poetic of men among those 
who spoke verses about Mina and Makka and ‘Arafat? He 
said 1 Our lords the Quraish, but Majnun was the best 
when he said: 


A caller called, we were at Khaif Mina 

He stirred ef in the heart unknowing 
He spoke Laila'’s name without her as 

He flew like Laila's bird to ay breast 








I said to him: Can you relate something else of Majmn's! 
He said: Yes, and recited: 


He who rooted Thabir in its place 

Aad who raised clouds high: above it 
And rode the desert on a fast camel 

Like a sword sheath moving and ridden 

The last couplet shows that the camel is zuided by 
providence which the poet follows obediently since its 
vision is more authoritative than that of his own. 

The poem which is used as proof of Majnun's excel- 
lence in poetry also refers to this cry in the nijht. 
Harun ibn Kusa's mention of the excellence of the 
Quraish may refer to the revelation of the quran to 
the prophet on lount Hira and to the Cry which is sald 
to destroy the Thamud in the Quran. HaJjnun‘s cry is 
heard at Khaif Hina near Makka and thus sugvests the 
ceremonies of the hajj. ‘Arafat is the hill of recog- 
nition where the bird-breast who makes the call may 
be thought of as resting. 

The three part poem which Harun also recited has 
the mountain theme in its first couplet. The name 
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dn I not as Laila's lover for a time 
Death's brother while lovers are liars? 


Laila Uma ‘Amr. 


(Hammad ibn Tahaq saids) Laila's surname was Use ‘Amr 
and Majnun said: 


Abeart denies all tut its ‘Amri love 
Her kunya is ‘Amr but ‘amr is not here 

Almost my hand exhales if I touch her 
And green leaves grow on its fingers 


Her marriage with the Thagifi. 


Many of her folk wooed Laila the mistress of Majmn 
and she rejected thea. Then a man of Thaqif Musir wooed 
her and she was content with him. And he was handsose 
Bn ent woah wth ine And Majoun said 

it ite 


O Laila was like a gift that passed 
Her promise broken only through Thagif 


Thabir comes from a root which means appropriately to 
destroy, curse, hinder, attack. 

The middle couplet has the temporal nature of the 
spoken word in the kinetic side of the rehla or journey 
theme. It is compared to the sword and its sheath to 
Suzvest the doubleness of speech. 

The last couplet sug; 6 the visual communication 
habits and their concern for the truth of words on the 
one hani and the conclusion of the sequence in death 
as the child shifts from four footed to two footed 
Msture. This aakes for the permanence of vision. 

The couplets about Lulla's nawe ‘lam ‘Aar like those 
about her name Wum Malik show how Jajnun is Latla's 
child as well as her lover. She has identified with 
hia aod he with her so that he is a rooted plant. 
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her body, folk wished 
as her 


Return from her wealth dwindled 
My friends! do you ana ag, tlk 

To bring us to speak with Laila secretly 
If you know it you are not the first 


With desire's urge not to achieve it 
Like riders who come to her early 

In a summer cloud whose wind drives it 
I saw wide streams of Jaushan coming 

Their folk running in mountain passes 
Solace for grief, stirring her pain 

A gathering of friends, then her loss 
They turned from behind as the camel 

Raised her, her state drew eye's tears. 

This poem on Laila's marrige has a five part pat- 
tern in which the first two couplets form the first 
fifth. The root letters for Thaqif mean intellizent, 
strony and keen and thus suy est that Majnun's rival 
has some of the characteristics of the bad nurse who 
plerros the infant and represents the externs] world, 
Aut Taila bresks ter promise to Fajnun and has the 
infant's self centerod prison as reward. 

The descent these appoars as lujnun thinks of 
trickinz her husband in order to speak to Laila. 

The middle two couplets make it clear that there 
will be opposition to this deceit but the kinetic 
value of speech is there in the riders. 

The sixth couplet has the ascent thene in the 
streams of Jaushan comin; from the high mountains 
as they come to take Laila away. 

The last two couplets show us Laila raised on her 
camel in her bridal finery leavin: Majmn to weep 
her loss, The clothes are an unusual sijht in which 
the web of thou,-ht has woven its embroidery. 
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Al Mubarrad speaks Majnun's poetry. 
And Mubarrad recited from Majmn saying: 


IT held the soul in you, ardent soul 

For your memory, approaching near to you 
For fear lest gossips run with ideas 

And your guard was stirred to doubts 
My soul was while you offended it 

The strongest of men, sweet in you 
If you wish I'll not be angry 

Nor cease as your love while I live 
As for one who tests all its joys 

And knows what comes and disappears 
You were one the soul chose as friend 

Before it veiled short of good friends . 

This poem was preserved by the great ninth century 
philolo ist of 3asra whose book Al Kamil contains 
mich information about the lanuaso and poetry of 
the Arehs in the tiaes of Najmn. 

It 1s a thre part pocm in which the first two 
Cuiplets preseat the theae of the lover's nearaecs 
to the beloved thouvh it is really distance since the 
‘ward and the ossip3s keep them apart. 

The middle two couplets emphasize the conflict in 
terus of the lover's strenzth and the sweetness of: the 
beloved. The syntactic quarrel and, semantic love of 
the mother, as opposed to the murse, are involved in 
this. The ancer toward the husband-father is there 
too but it can be controlled. 

The visual coamunication habits appear in the test 
of joy and the veil which represents the web of thouht. 
Vision can test better than speech and the pattern 
of the mind's threads makes a net for truth. 
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Laila's departure with her husband. 


atu Nasr says in his history: When Laila married th 
man of Thaqif, Majnun heard a man of her folk say to 
another: Are you a companion of Laila? He said: When 
is ‘she going? He said: Tomorrow morn or at eve. 

And Majnun wept and then said: 


The heart at night said: Tomorrow 
For Laila al ‘Amari, or this evening 
Another bird consoled her asleep 
Enticing him as the wings ‘are bound 


He answers his threat with poetry. 


Al Haitham ibn ‘Ady says in his narration: We hada 
very hard rain in the quarter where we were staying and 
the downpour lasted three days and it cleared off on tht 
fourth day. And the folk went out to walk in the wadi 
and I saw a man sitting in the area alone so I went to 
him. And I admonished him and spoke to him a long tim 
and he was silent and did not raise his head to ae. 
Then he recited tu me in a sad and hoarse voice that I 
will never forget: 


The poem about the departure of J.aila with her hus- 
band uses the first couplet to report on what Hajmun 
overhear as to the time she was soins. His reaction 
to the news is ¢iven in the second couplet where he 
compares her husband to a bird, a sand rouse, who 
makes love to her at nijht. [his preserves the hus- 
band's oriin in the imaze of the bad nurse but puts 
it in the context of scxial and hence creative work. 
Kajnun's wings are bound and thus he can neither fly 
nor ,ro alonz with the departing couple. Sut his wins 
are those of the iiuse if not the lover. It is through 
his verses that he will make his love of Laila known, 
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Streams flow, ay lament a stream 

Tears spread in it from ay eyes 
I alone am sure that it 

The wadi and that 
Bitter to you and when 

To you meeting your 
Ever a strange caap 

O every fugitive 8 estranged 
Lonely sand dune is surest defense 

To me a lover though I come not to it 
No worldly good if I don't visit 

You as lover and delight not in you 





The first of this qasida is: 


O tent that I visit not, its flight 

Prom you makes a sin for it in you 

Al Haitham's story of how ho visited Hajnun's camp 
during a rainy season follows the account of Laila's 
departure to suziest the fullness of the tears that 
resulted from it. Laila is a part of nature and when 
she goes nature weeps for her, For this reason too 
the last two thirds of the poem are given first so 
that the reader may find in the middle third the des~ 
eription of the flood of speech which echoes the 
flood of tears and the flood of rain, This in turn 
Suyvests the Biblical flood which is associated with 
the middie of the patriarchal sequence of Adam, Enoch, 
Noah, Abraham, iloses. This flood is a flood of speech 
unlike the flood in Gilgamesh which comes at the end 
of the pattern so that Utnapishtim can represent the 
{nmortality of the clay tabluts. Hoah's timortality 
cones in shem and the duscendants of Abraham who have 
Yahweh's o-~\vmise. 

The lust three couplets of tne poen tives 4 pictun. 
of the poct sittin: alsne on the sand dune ubece he 
Composes his pocns as messaes for Laila ated for bis 
readers to come. 








‘th you, perhaps they 
Are paid in your love by a day of joy 


These verses are in the poetry of Muhammad ibn 
Umayya and are there ascribed to Majauns 


I was a lonely fugitive and needs 

Of the soul were far and yet nearby 
If despair changed before Laila yet 

Despair comes before a thing fiercely 
You gave me when you saw ae things 

That on high were doubtful to spectators 
You stopped and scattered the foe by 

Our break, was your pay O Laila a reward? 

The first three couplets of the nine couplet poes 
Su; "est the touch communication habits in the mention 
of the inability to reach Laila's tent and the ward 
who like the bad nurse keeps the lover away. 

This san theme jpeums in the Mest half of the 
pocm from Ibn Wmayya. The theme of lomuliness su:- 
gests touch since for the infant the distance senses 
of hearing and vision develop after tactile experienc: 
and thus the infant lacks society at first. This 
makes for a kind of despair which is not possible mica 
hearin; and vision are available. 4 

The last two couplets of the poea émphasize the kia 
of vision which makes for tragedy in the lust purts 
of the communication pattern. This io not the early 
vision that is associated with tactile experience in 
the rivht brain. It 13 the vision which is linked to 
speech in onler to make possible the written word. 
For this Laila was paid but Majnun doubts that it wed 
a reward. fieadors could scarcely belicve what had 
happened but in the end they were convinced, 
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The sight of Laila overwhelms hia. 


Hashim ibn Muhammad al Khuta'i told me: Some of 
the old men of the Bam ‘Amr told me that Majnun went 
into his wild state and met Laila's tribe on a journey. 
And when he saw her and knew her and she knew him, he 
vas afflicted and fell in a faint on his face. 

And some of the young folk of the tribe of Laila 
approached and took him and wiped the dust from his 
face and propped him against their bosoms and asked 
lalla to stay with him a while. 

And she pitied him when she saw him and said: But this 
should not be lest I be shamed by him. But yet, for 
your mother's sake, go to Qais and tell him: Laila gives 
you peace and says to you: Take courage from me in your 
erief and if I find a way to heal your illness I promise 
you I will do it. 

And the maid went to him and told him her words. jo 
be revived and sat up and said: Give her a greeting and 
these words of mine: Alas! my sickness and my cure is 
you. And my life and ay death is in your hand. You 
gave me an infectious disease and long illness. Then 
he wept and recited: 


I tell my friends: She is sunlight 

Nearby and yet far is her obtaining 
Winds came from her with perfume 

Cool for my liver in the sweet wind 

This poem has & three part structure on the subject 
of a meeting with Laila after her marriage. The first 
three couplets deal with the theme of separation and 
distance or nearness with respect to the nurse. Lalla's 
name means nitht but she is paradoxically compared to 
the sunlitht as bein; near und yet far. lier presence 
is a sweet perfiumo but it sakes the lover faint and 
hope flues when no response comes, Lalla's fears for 
the scandal that might result aro sufficient to make 
her hesitate in replyin:. 


Sh 


I ceased not to faint and hope 

Fled, no response or reply from me 

I was taken by hands, my folk called 

_ Ransoming me if they could ransom me 
Nothing stayed but courage and bare 
,. Bones, none for me if my grief stayed 
© my folk what aid in ay lost exile? 

To you reward, from you debt not paid 
Promise me, by my soul you often vowed 

Grief grew as a promise from ths heart 
Folk are tested but not by ay test 

Not like my joy, joy from your pain 
Love's soldiers hit me on all sides 

When warriors returned a soldier cane 

In the middle three couplets the poet turns to the 
sympathetic friends who want to help him. They call 
to him and offer to ransom, stand .;ood for him. He 
has only the courage need to continue the quarre) with 
Laila's husband and father. ‘fe knows that his folk 
cannot help him even thou;sh their presence is proof 
of the auditory conmunication habits which depend on 
the presence of othucs if they are to be useful. 

In the last three couplets the visual communication 
habits appear in the mention of the test to which the 
lover is bein; subjected. It is an unique test since 
on it depends the truth, the faith of the lover to- 
ward his beloved. This is the test which written words 
make possible. 3poken words are too transient to per- 
mit this kind of test. The poet is like a soldier ho 
cones after the other warriors have returned from the 
battle. Theirs is an external stru;le but his is an 
inner one which has its own truth. 
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Cause of his estrangenent. 


Naufal ibn Musahiq said: I inquired about the reason 
for Majmn going off into the desert. One day he was 
at Darlyya sitting alone when a call came to him frow 
the mountain: 


Both of us O brother are loved by Laila 

The dust on ay mouth and yours is Laila's 
She ruined your heart and turned to 

My heart and then enslaved it by love 
I shared a love with you that days 

Did not spoil for us except to forget 


And he sighed a deep sigh and fainted away. And this 
was the reason he went to the desert and no trace was 
seen of him until Naufal ibn Musahiq found hia. 


Naufal ibn Musahiq and Majnun. 


Naufal said: I went to the wasteland and asked about 
him and one said to mes He went to the desert and we 
have no relations with him and do not krow where he went 
to. So I went out one day to hunt... 








This thtee part poem gives a reason for Majnun's 
retreat to the wasteland after Latla's departure with 
her husband, In the first couplet the mountain speaks 
in the person of the husband who is the nurse's breast 
dis.uised in masculine form. He expresses the infant's 
dry disyust at the absent nurse by saying that both he 
and Majnun have Laila's dust on their nouths. 

In the middle couplet the positive oedipal ectvalry 
is mentioned to eur .3t the aadltory commnicatton 
habits. 









by sayins that the husband's share in Tatla Ls oniy 
forzetfulncss whereas Majnun the post's share 1s due 
for inaortality. 
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mountain goats with some of ay friends. When I came to 
a region of thickets there was a large arak tree around 
which was a group of gazelles and among thea the shape 
of a man was seen through the branches of the arak. 
And my friends were surprised at that. But I recognised 
it and went to it and knew that it was Majmin whoa I 
was seeking. 

30 I got down from my mount and took off some of ay 
clothes and went walking backwards until I came to the 
arak. And I climbed it until I got to the top of it 
and looked down on him and on the gazelles. And it was 
him though the beard was growing on his face. I scarcel 
knew him but for observing him closely. And he was eat- 
ing the fruit of that arak. He raised his head and I 
recited a verse of his poetry: 


Do you weep for Laila and your soul far 
From your visit to Laila and your folk? 


He spoke and the gazelles were frightened. He contia 
ued to recite the rast of the qasida. I cannot forget 
the beauty of his singing and the fineness of his voice 
as he said: 


It is not good you go submissively 

And fear obedience called by passion 
My left eye weeps, when I urge thea 

After thought they both weep knowingly 

Naufal's finding Majmin amon; the tazelles sugyvests 
a similar situation in the Silzamesh epic where Inkidu 
lives with the animals until the prostitute sent by 
Gilgamesh seduces him. The friendship with the animals 
suvests that he is speech personifed since both he and 
the animals can make sounds, But the civilized speech 
which both “1lsamesh and the animals lack is produced 
when the prostitute introduces 2nkidu to paid sex and 
city food. Naufal works a similar chanze in tlajnun 
when he recites part of his poetry to him. . 
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I recall calm days then I suffer 
In my liver for fear it will split 
No safety at evening for what came 
To you but your eyes were left to tears 
With me every folly to offend gossips 
Is in embracing the maids as they entice 
If he returns in a double coat, eyes 
Hurried to hia as he watahed the star 


He spoke and then fell into a faint and I contimed ' 
his verses: : 


0 Laila's house at'tribe's dune lost 
But for the thumam and the lit fire 
forever broken to die so for Laila 
In a place she stood or in the house 
Her memory tests your fleshless bones 
As the worker strips the thin arrows 1 
o---- i 
The poum has a five jart pattern in which the first 
jar of couplets to sharvd by tiajam aad Noufal., it 
ajalo deals with the thene of the distance between in- 3 
fant and mirse ami its dependence, ' 
The second pal sugyests the descent theme with its 
reference to the right brain control of the left eye 
and the attempt to balance the two halves which are bein; 
defined by the seated pocition. 
{n the uiddle pair the fluency of speech appears in 
the tears and the talk of the ossips who disapprove 
of the kind of love makinz which Hajoun persists in. 
The ascent thene is yviven in the lover's watching 
the star as he returns in the double coat of speech. 
That star becomes the fire at Laila's tent as Naufal 
tskes over tho recitation, 
In the last pair of couplets the theae of the test 
1s expressed in’ terms of the thinness of the lover's 
bones which are like stripped arrows. Mut Jais the 
bow is capable of controllin; them. 
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And he raised his head to me and said: Who are yo, 
Allah bless you. I said: I am Maufal ibn Musahiq. 
So he greeted me and I said to hias What will you do 
after me in your despair for her? He recited saying: 


© Laila was secluded, her lord swore 

An oath against me I should not visit 
Men warned me of her, their fathers, 

Hers, mine, their hearts harsh to se 
Without offense tut that I loved her 

My beart pledged to her and her captive 


He said: Then the gaselles turned from him and he aro 
running in their track until he came up with thea and 
went with thea, 


He is called at night and goes mad. 


Al Hasan ibn "Ali told me from Ibn Kalbi: When Maj 
Banu ‘Amr said: 


He gave her another, tested love by her 

Why not test me with another than Laila? 

This three part poem is in response to lManfal's 
question as to what he will do if he persists in his 
despair, The first couplet puts Laila’s husband in 
the role of the bad nurse who threatens the Infant 
like the witch in the !lansel and Gretel when she plant 
to bake them into singer bread. 

The aiddle couplet brinzs in the fathers as oppor 
ents of the lover and thus sugwsts the positive oed- 
ipus. relation. 

The last couplet answers !laufal's question by saylt 
that Iajmin will remain Laila‘'s captive. Thus he re- 
turns to some of the self centeredness found in the 
tactile communication habits but it has a new form io 
the reader's isolation as he reads. ile has ziven uP 
the speaker-listener dialogue for the lonely book. 
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One called at night: You are hated by Allah's judgment 
and arraigned before his justice! And hia wits were 
taken and he became wild from that night on and he 
went his way with the beasts. 

This $8 the qasida in which he spoke his most famous 
poetry. And the melody is known from its memory in 
the story of Majmn here. And in it are many verses 
which are sung. So here At is: 


The nights return night after night 

I live long but ay nights return not 
I see myself as I pray going to her 

On my way though the mosque is behind 
No track for me but her love 11! 

Bent wood so defies a doctor's cure 
T love a name agreeing with hers 

I compare it or what is near to it 
You told me Taima was the abode 

For Laila when summer cast its anchor 

The poem has a three part division tit one of the 
lines in the first five couplets is repeated in the 
last five. The last five couplets also contain two 
other couplets that have been “iven carlier in other 
pooms. This sugrests that the visual communication 
habits are represented in the last part of the poem 
by means of quoted material which the reader has al- 
ready seen and thus recognizes as an unusual visual 
experience. A similar technique is used in the last 
tablet of the 1lawesh epic where the story of the 
return of Znkidu's ghost is quoted from an earlier 
Piece of writin; word for word. 

Aside from this the first third of this poem be- 
tins with the thease of the absent beloved, Laila or 
the nights which do not return to her lover. He 
prays to her like others pray to the mosque of the 
Ka'ba. The path to her virin sweetness ts like « 
plece of bent wood that cannot chanye its shape. 
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PEALE? | 


a7 

You are one if you wish to pity 

And if you wish after Alleah ald my grief 
You are one, no friend or foe, to see 

Leanness that stays only to lament ae 
Was Laila punished if I visited her 

Or she taken as sinner since I saw her? 
If I went in a wide land I saw ayself 
Turning ay mount so it bent forward 


a 
= 
? 





Then comes the quoted couplet in which the lover says 
that Laila‘'s name is a comparison, a metaphor for oth’ 
things which are siailar to it. Such comparisons art 
most easily made in speech which is most at home in th 
dark of night. Sut they rest on the infant's tactile 
expertence and can be best understood in terms of the 
child's virus] exeerience, Jo Taila's abole ts Talim, 
a trackless desert or the constellation uf Gemini », 
represent both sides of the brain. 

In the aiddle five couplets the auditory conmanice, 
tion habits are seen tn the journey theme. The poct 
has wandered all the way to jouth Arabia and Hadrasait 
to jet rid of the gocsips in Yamama in centcal Arablaq 
But there is still one to pity him and lament his | 
leanness. This susests that dialozue is possible. 

The visual comminication habits are ziven in the 
question whother Laila was hurt by the lover's desim 
just to see her. The harwlessness of it is assured 
by quotin: the verses which have already made the 
poet famous. It is Latla's wazic that attracts hia 
But aagic is associated with spoken spells and we 
have rotten beyond thst. It is the marzic of amilets 
that can be seen and touched that is meant. 
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To the right if she was right, if. 

Left then love forced me to the left 
l love a name agreeing with her name 

T compare it or what is near to that 
She is magic but magic is a spell 

And I never associate her with spells 





And Aba Nasr recited it from Majnun and there is a tune 
for it. 


Aaost my hand exhales when { touch her 

And the green branch leafs in its fingers 
The heart denies all tut ‘Amri love 

Her kunya is ‘Amar but she belongs not to ‘Aar 


ie laments his father. 


Muhaamad ibo Matyad ibn Abu Ashar from al Haitham ibn 
‘Ady sald: Juma‘a of tte Bam ‘Uqail recited for me Maj- 
mno's lagent foc his father. And he died before his 
aind became confused and he went to live in the desert, 
He sacrificed over his tomb and mourned him with these: 
verses: 

The verses recited by Atu iHasr have also been given 
before in a different context. The first couplet the 
poet's praise of his beloved is a relatively calm and 
silent deed. The hand that writes gives off perfume 
and seeas to be a plant that leafs out in accord with 
the vegetative nature on which communication rests. 

But the second couplet shows the discontent of the 
lover who does not want to share his aistress with 
others. Her name is ‘Amr ami so is his so then they 
ary one in that. But the root meanin: for ‘ur is life 
and this ts a more seneral term than the veetative 
aetaphor used in the first couplet. If her life be- 
lonss to another then the poet is dead. They can 
share thelr names but not their meanings, [his leads 
to traredy. 
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You wore a sword belt and gave 
Sorses and swords not dull of 





Majaun and his friend al Ja‘di. 


Habib ibm Rasr al Muhallabi from Muhammad ibn Ma'an 
said: I learned that a man of the Bam Ja‘da ibn Ka’b mf 
a brother and friend to Majmin. He passed him one day 
as he mas sitting writing on the dust and tossing pebile 
So he greeted him and sat with him. And he wegan to tilt 
with him and admonish him and console. And he looked at 
hie and played with his hand as if he was thinking ani 
worrying about his condition. And when the conversatio 
had lasted a while he said: O brother, won't you respool 
to my words? He said to him: By Allah, O brother... 





win's father is part of the positive 
od struis‘le between father ani son which is re- 
presented in speech by the conflict between the child's 
spoken syntax and the semantic structure of the exterml 
world, This is implied in the father's name Halawah 
ich cones frou the verb lwh which means to be brizht 
or have ray hair. oth these ideas suz,est experience 
of the external world as does the place of the tomb at 
Dhu 3arh, the place where aniwals pasture freely. 

fhe sacrifice of the cawel implies the son's sullt 
which 1s transferred to the scape roat camel and thus 
expiated, In fact the father's kin were angry and so 
had to be propitiated. 

In the last two couplets a more active view of the 
father is given as the son prays that Allah will not 
allow his memory to be lost for he was a warrior of re- 
nown thou,zh all men must die. 
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I did not kaow you were talking to me #0 excuse ae. 
Por as you see I have lost my wits that are common to 
men, And he wept and then recited: 


I kept from new thoughts except for 
What was from you, you are ay desire 
Food in a glance is ay chance to know 
That I understand, with you as my reason 


Majmn and the mourning dove. 


Al Haitham said: Majnun passed by a wadi in the days 
of Rabi‘a and the doves were singing. So he recited: 


0 doves in the aik! why do you weep 

Have you left a friend or angry lover? 
Passion and love called as you sang 

Morning lament grieving among the leaves 
You answer a dove listening to a song 

Each to each is the support and answer 

The episode about al Jafdi's conversation with Maj- 
nun sives a new context to a pair of couplets given 
earlier, But thou) the poem is a response to al Ja'di 
it is addressod to lalla. 

The three part poem recited by al Haitham describes 
the theme of abandonment by the mse in terns of the 
sournin; doves in the aik, thick and leafy, tree. 

The aiddlw couplet emphasizes the auditory worts 
such ax call, san, lament as expressions of :rief. 
Natuf can also mesn to coo, 

The last ew ;let contlon.s this empha.’ tat adds 
to it the idea of a recipmesd resyonse. fu the con- 
text of the visual position in the poem this suu;ests 
the testin+ of words whicl: io better done in writin; 
than in speech, 
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His mockery of Laila's husband. 


Abu Nasr said: Majnun learned before his alienation 
that Laila's husband referred to him with lies and 
curses: and he said: Is it in the power of Qais ibn Mal- 
awwah that he should call himself Laila's lover and be 
famed with her name? And he spoke in his rage at that: 


&ven if you are Laila's husband yet I 

By the enthroned often kissed her mouth 
There is no greater grief than 

That she married a dog and refused ae 


Laila the unjust. 


Al Hasan ibn ‘Ali told me from Ibn al Kalbi: Majmn 
went with a number of his people on a journey. They 
travelled a road that split into two paths. One of the 
Laila's clan had taken and they had a nuaber of horsenet. 
So he begged them to turn aside with him in that direction 
but they refused. And he went on alone and said: 

Majnun's response to Latla's husband's curses is ap- 
priately strony. 'le appeals to the enthroned, Allah, 
as described in Quran II, 255. It is also an appeal 
to the infant's seated position when the babbling flow 
of sounds developed in the first fifth horizontal po- 
sition is trunsforned into articulate sounds as the 
infant constricts the lover part of its body to op- 
pose the pull of -rravity and then transfers this con- 
trol to the upper part where breath, teeth, and tonue 
cooperate to produce the foundation of speech, 

The second half of the poem curses Laila's husband 
more actively by clint him a dos. He 4s not only 
shamed by Hajnan's kisses on his wife's mouth but by 
the fact that four footedness inthe teachable doz is 
seen to reflect the child's learnin,: to crawl and talk. 
This kind of initation is 4ll too servile. It is in 
fact shameless. 
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Can I leave Laila, nothing between 
Her and me but night if I am patient? 
Grant a man of yours lost his camel 
He has a duty and the duty is great 
A friend left is greater loss 
LePage thy a iets age 
Allah forgive Laila tomorrow for 
She was unjyst when she judged against nel 


The cooing dove, 


‘amr ibn Abu ‘Amr al Shaibani recalled from his father 
that Majnun on a certain night sat with friends of his 
cousin's and he passionately inflamed and aoxisus and 
they were admonishing him and talking to hin until a 
dove began to sing in the meadow opposite to them. So 
he arose and saidi 


The dove cooed at nightfall as 

She wept for her friend and I slept 
T lied, by Allah's house, as lover 
yn the dove excelled me in weeping 





The pous in the episode about Laila's people taking 
a different way than that Hajnun's people took has a 
three part structure. The first couplet shows the in- 
fant abandoned by the mrse and refusing to let her go 
“ithout an attempt to follow her. 

The middle two couplets compare Laila to a lost 
camel as the auditory Commnication habits chante the 
child's posture from sittin; to crawling, The camel's 
Tesistance to thirst suyzests that the reedy mrse 
has assumed moro azreeable attitudes, 

The last couplet suvests the visual communication 
habits in statin: that it was Taila’s jud:ment to take 
the path different from Majnun's. Phis was unjust but 
1t showed a certain insight since it made a poet of 
her beloved, 

Al thaibani's memory of one of hajnun's pooas taplies 
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Then he wept until he fell on his face in a faint. 
And he did not revive until the sun warmed on the fol- 
lowing day. 


Hie speaking poetry to one who passes. 


Abu Masr recalled from his friends that a aan passed by 
Majoun and he was in the dunes of Yabrin walking. And 
be was amazed at him and did not recognize him and said 
What's wrong, my brother? And he raised his head to hi 
saying: 


I despair as love's illness afflicts 

Beware lest what grieves me grieves you 
As if an eye whose tears flow early 

Sees travellers with Laila at morning 
Buckets that a strong camel draws 

On a creaking wheel to water the thirsty 
that the winsed bird breast I'use is still his superior 
when it comes to makin, poetry. Laila, the nicht, can 
inspire the mournin,, dove at eve as well as Hajnun, 

Aba Masr's recollection of one of Iajnun's poems 
gives us another three part pattern. The first couple 
shows the self-centeredness of the lover's despair in 
his warning to the one who passes. In thinkin: that 
others are in the same danger as he, he exagyerates th 
importance of his own grief. 

In the middle couplet the thousht of the departinz 
women produces the fluency of speech in the tears from 
the eye's ducts. The word ‘ain can also sean a spring 
or well apart from any thousht of vision. 

The last couplet limits the travel theac to the cir 
cular motion of the camel who is turnin; the water 
wheel. This suests the mreater self centeredness of 
the reader as compared to the speaker. But the basic 
problem is still thirst. 
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Mhalid ibn Jamil said that Hammad al Rawi recalled 
some of the folk of Yemen passed Majoun and stopped to 
look at him and he said: 


0 Yemeni riders snounted over us 
Indeed our love has come from Yemen 
We ask your How does Na’man go now? 
As Ma'man's valley yields to our wadi!l 


He recited this qasida: 


0 two doves of Qasr Waddan you 

Stir love in us when you sing to me 
You wept for me amidst ay friends 

I care not for tears if I am alone 
By Allah, I want no other to stay 

With Laila in the high rocky land 
O my friends! Laila‘s love ay task 

Is in death's drink or hostile chains 





Hammad ol Rawi was a famous reciter of the early 
poets and sometimes suspected of foryery. In this two 
couplet poem Najnun boasts the superiority of his 
verses over those of the older civilization of Yemen. 
Laila's kind of love coms frou Yemen but the mountain 
valley of ta'man hac been trarsfernd to the north, 

The three part poem has somethin: of the samo theno 
Since Yasr Yaddan is a place between ‘iakka and Halina. 
In the first pair of couplets the poet says the Laars 
of the tum doves wes» for his friends bit when he is 
alone, as the infant is, he has no use for the 

In the mtidle two couplets the poet moves to the 
Majd or hiyvh plateau in central Arabla. ‘lun: the war- 
ike atmosphere Leads hin to the drint of death viven 
ty the nother and to put chains on the foes whom he 
conquers. This is typloal «uditory boastin:. 

In the last two couplets the poet returns to the two 
doves, “ada is a place named for a kind of wool that 
aakess a hot fire and light for the mader. 
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© you two doves responding with 
Your melody then cooing in my grief 
If you want sorrow or intend to cling 
To the edges of Cada, then follow me 


Laila‘’s journey. 


Abu Nasr recalled that Khalid ibn Kulthum said that 
Laila's husband intended to journey with her to his 
country and Majnun learned that he was going early with 
her, So he said: 


© Laila quick to part but not to die 

As if you forgot what was your custom 
You will know if journey's goal is far 

And they take Laila, your heart will stop 


Majmno sickens. 


Abu Nasr said that Khalid said: Juma‘a told me fros 
the Banu Qishair that Majnun was sick with a grievous 
illness before his mind was confused. Then he healed. 

The two couplet poem about Iaila‘'s trip has the poet 
addressing hinself when he says that Laila is quick to 
so but he cannot die with equal determination or speed. 
He seems to forjet an old habit of followiny her lead 
and thus is like the infant who is not able to follow 
the mirse when she disappearn. 

The seconi couplet provides a remedy for theso dif- 
ficulties by sayiny that he will soon know how far 1s 
the soal toward which Laila is movin; since the farther 
she yoes the sooner his heart will stop. Lubb can * 
mean the center of a fruit, or a mit, or a crumb of 
bread as well the heart. This suzvests that the sore 
Laila travels the more I!ajnin's nourishment is used up. 
Left brain activity will be reduced to ritht brain 
passivity, 
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And his father came to him to console him and found hia 
reciting these verses. And he wept hot tears and 
sobbed deeply: 


0 heart that swells with passion for 
Laila, a child whose amulet is uncut 
Revive for lovers survive and your 
State changes as your grief finds aid 
When solace was taken it was as if 
You saw Laila's goal a debt, you debtor 
0 you, you'll not forget Laila as grief 
Suffers and its coming destroys no thought 


Laila’s departure. 


And he was hidden looking at the camels of Laila as 
her husband traveled with her and her folk. When he 
sam them going off he wept and was troubled. 

This three part poem addresses Majnun's heart after 
he had recovered from an illness. The first couplet 
makes Laila a child whose amilet protects her from evil 
ani thus sugvests that she is not yet old enoush to 
avoid those troubles which misht befall her. Her dif- 
ficulty like that of Majnun bewins early. 

The middle two conplets suzyvest the auditory com- 
munication habits in the resurrection theme stated in 
the idea that crief finds aid and solace which helps 
the heart to bear the disappointments that remain with 
respect to Laila. This solace is based on the child's 
ability to crawl, a re-surrection after the first erec- 
tion of the seated position. 

In the last couplet the heart is told that it will 
not forset in spite of solace. It this has the abiltty 
of the visnal commnication habits to outlast the ephen- 
eral nature of speech, 
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His father said to him: Alas! we came to you quietly 
to encourage you a little as you watched them. But if 
you do as I see you will be known. And the authority 
has made your blood free if you go among them. So con- 
trol yourself or go away. 

He said: There is no way for me to watch them going 
away and keep quiet except in trouble and weeping, So 
take me away. And he went away and said: 


Hold back tears till a tribe goes 

Your tears, if they spread, betray 
As if eye's tears, the day they go 

Were pearls flowing on a shirt collar 


Ishaq ibn Muhammad from Ibn al ‘Arabi recited as Majmn‘ 


O would Laila: quenched my hot sighs 
Healed them, not being able to return 

If wind, from one forbid, blows to us 

I found her journey and the breeze cool 





The tuo couplet noea on Laila's departure shows the 
right brain paseiv'ty in the first couplet when it is 
compared with the idea in the second couplet, There 
the tears turn into pearls which are a metaphor for 
the words of verse. Pearls on a string not only suz- 
yest the orterliness of the versification but also 
the conflict, the srain of sand around which the pearl 
rows in its oyster, which is coated with a brilliant 
secretion to suzvest the child's production of speech 
and writing, 

The poem recited by Ibn al ‘Arabi has a five part 
structure if we exclude the verse which is ascribed 
to Tbn Harma, a bedouin poet who was born at the be- 
winning of the 8th century. The first two couplets 
sugrest the theme of separation between the nurse and 
the infant in terms of the lover's siths. The wind 
that blows between the lover and his beloved cools 
the heat of his passion, 
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On a liver love almost destroyed 
Wounded, some folk supposed ae strong 


This third verse is ascribed to Ibn Harma in one of 
his qasidas whose beginning is: O Fatima distance 
consoles me in love. 


And both are in this qasida: 


Love is Yemeni, the goal is Najd 

Two roads urge effort in difference 
Allah bless Najd in spring and summer 

Rain is hoped for as spring waters Najd 
Yes! it was cooling to life and 

Friends praiseworthy to the riders’ camp 
Heart refuses to stop thinking of maids 

As slaves not created for grief and woe 

The seconi pair of couplets su.trests the descent theme 
as the infant as:umes the seated posture. Ibn Harma's 
couplet may have been included at this point because of 
its mention of the liver as an orzan situated in the 
lower part of the body relative to the husd. Sut the 
ides of Yenen as situated below tlajd on the north 
south axis and the blessing of Najd as the bi shland 
is sufficient to “ske clear the new orlentation. 

The middle pair of couplets continues the idea of 
the sprin;, rains as a symbol of the fluency of speech. 
The kinetic nature of speech is seen in the riders 
camp and the resurrection theme hinted at in the mulds 
who are a solwe to the disappotnted lover. Of the 
two roads, the upper and the lower, it is clearly the 
upper one that has been taken. 

The fourth pulr of couplets shifts from the eraling 
posture in the nitile fifth to the precarious balance 
of standing uprijsht on two feet. Here the maids are 
described as dra;-ins their skirts to entice the men 
at evenins., Put this low su:;estion is balanced by 
the killiny lances fron the upper world, [his ts 
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As they come at eve they drag skirts 

Their glances kill our souls knowingly 
The long necked heavies go, at waists 

The lithe behinds move the steps forward 
‘amri Laila sways above them as she 

Is swathed in silk veils and curly braids 
She moves a comb through thick locks | 

As they spit sweet musk and rosy aaber 


Magnun and the fawn. 


Majnun passed two men who had caught a fawn and boun 
her with a rope, When he looked at her as she hobbled 
in the rope she drew tears from his eyes. So he saidt 
thea: Let her loose and take 4n her place a sheep froa 
my flock. And Maimn said in his relation: Take in her 
Place a she camel from among my camels. And he gave it 
to them and he let her loose and she turned running io 
flight. And Majnun said to the men when he saw her in 
bonds: 
further emphasised hy the Tons necks of the tewttes an 
their heavy behind: which serve as ballast so they cun 
keep their balance. 

In the last pair of couplets Laila's stature is sald 
to surpass those of the maids and her silk veils and 
curly braids suzest the thread of thouht woven into 
tie pattern the poet spreads out on his paper in w«rit- 
ins his poen, As she combs her hair her locks spit bits 
of ausk and amber to sug,est the power of the spirit. 
As in the vhristian trinity the sense of smell supplies 
the fourth element which helps to bind together the oth 
three which are the foundation for communication, The 
return to the seated position as the reader and writer 
work makes possible the kind of judment that 1s needed 
if the written words are to be properly arranged. 
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O my friends who today took with 

Ropes Laila‘'s likeness and tied her 
I see today in your sheep's sides 

An image like to Laila 





And he said about it as it ran a fast pace in flight 
and fears 


O Latla's likeness be not afraid 
As I today am a lover among beasts 
0 Latla's likeness if you stop now 
Perhaps ay heart will revive froa 111 
You flee and I free you from bonds 
You are free for Laila if you know it 


They reproach him about Laila. 


(Tba al ‘Arabi saids) Some women were near Majnun and 
said to him: What attracts you that you let yourself go 
when you are aware of Laila's love. She is only a woman 
among women. Why don't you change your love for her to 
one of us and we will help you and repay you for your 
love... 

The comparison of Laila to a fawn caught by hunters 
represents her bondae to her husband and her father. 
It also centers attention on the auditory value of her 
name, Laila meanin; night, and the association of the 
child's learning to speak and its four footedness in 
the crawling stave. The first couplet sees all of this 
in passive, rizht brain terms, 

The second conplet takes a more active view by call- 
ing the fawn a sheep from the root shih which can have 
tha meanin+ of puttiny the evil eye on some one. This 
hints at the fact that Laila has been a cause of mis- 
fortune for Majnun, 

The socond poem has a thme part pattern. Fear and 
the beasts su-est tonch. Revival susests speech. 
Freedom comes with vision. 
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and bring you back from what has estranged you froa 
mind and body. - 

He said to them: If I were able to change ay love for 
her to you I would change it from her and from every one 
after her and I would live alone and content among men. 

They said: What do you like in her? 

He said: everything I see in her and observe in her 
and hear from her delights me. By Allah I have never 
seen anything of her but what was beautiful in my eyes 
and fixed in my heart, And I strove to find something 
ugly or disgusting or blameworthy in her to turn me 
away but I could not find it. 

They said: Describe her to us. So he recited: 


White, pure whiteness as if 

A moon amidst the cool of night 
Marked with beauty by jealousy 

For beauty is supect to the envious 

Tbn'l ‘Arabi who reports this anecdote was another 
great philolozist who lived in the 8th century and col- 
lected information xbont the early pocts. This poen 
is a description of Laila and as such relies for its 
tmth on its reference to the inner world of comminica- 
tion rather than to any external appearance of Laila. 
The first pair of couplets finds her beauty in its like- 
ness to the moon's whiteness or brilliance on a cool 
night after a hot day. The moon's association with the 
28 day female cycle of creativity makes Laila a symbol 
of the poet's ability to jroduce brain children. Sut 
the slow chan’es of the moon's visual appearance suy- 
gest that this is a ri-cht brain imazse. 

In the last pair of couplets Luila appears in a more 
active role as her tears drip from eyes that are not 
in need of kohl to enhance their beauty or protect 
them from the sun. he also knows how to control her 
Speech and that «ives her more power than someone who 
is merely volubl It is this idea of left brain con- 
trol which Ibn'l ‘Arabi praises. 
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Her tears seem to drip from dark 
Eyes, eyes she prefers to black kohl 
A beauty, if words are many she feels 
Warm modesty and speaks tut a little 


Then Ibn al ‘Arabi said: This, by Allah, is the most 
beautiful verse and the perfection of poetry. 
And Abu Nasr rectted from Majmin also with its tune: 


As if my heart were in bird's claus 
If one says Laila the grip tightens 
As if earth's crack were a seal ring 
For me unyielding in length or breadth 


The meeting at Laila's caap. 


A man from the family of Majnun said to hia: I intend 

to visit Laila's tribe. Do you want to give me some- 

thing for her? He said: Yes! Stand where she can hear nl 
and say: 

The poem which Abu Nasr recited also has the two 
Part for which su,t-ests the division between ri-vht 
and left brain attitudes, 

The first couplet sces Laila as a bird who like the 
nurse hovers above the immobile infant and when it 
descends 1s grippod by the infant in an effort to hold 
on to what wait soon be lost. The mention of Laila's 
name tivhtens the trip since the kinetic movement of 
speech accentuates feelin: of loss. 

In the second couplet the crack in the earth, the 
pass between two mountains is thought of as the crip 
of the bird's claws and then chaned into the space 
between the seal ring and the clay or paper on which. 
the imaze is iwpressed, Here the substitute for the 
muorse's milk is no longer the spoken bit the written 
word and this allows for a nore jwrmanent and active 
effect of the poet's creativity, 


Allah knows the soul is destroyed 

By despair of you but I accept it 
T gave you a soul till it was hurt 

She was sure to break what I gave her 
Though’ short I enjoyed your moment 

I want for myself the world and all 


He said: And the man went and watched for a moment 
alone with her. And he succeeded and said to her: 0 
Laila, it is very fine what he says: 


Allah knows the soul is destroyed 
By despair of you tut I accept it 


And he recited the verses. And she wept for a long 
time and then said: Give him peace and tell him 


I am your ransom if I own ay soul as 

Another than you pays and contents it 
Patience in what Allah gave you, again 

And again in my patience I disclose it 

Che three part poum piven here sugvests the tactile 
communication habits in the mention of the despair 
that Majnun feels with regard to Laila, a despair sia- 
ilar to that which the infant feels with regard to 
the nurse before it has found a substitute, 

The middle couplet suzvests auditory communication 
in the idea of the breakin: of the soul or breath as 
a contrast to the contimity of the babblinz flow of 
sounis which the child uses first as a substitute 
for the absent nurse. 

The third couplét su;-ests visual communication in 
the mention of the world which becomes available once 
the child has learned to read and write, 

Lalla’s response to Ilajnun characteristically does 
not show the sharp division between the two halves 
of a tvo part poen that is seen in lia jnun’s poems. 
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He said: And the youth told hia the two verses and 
asked of his condition. And he wept until he fell into 
a faint. Then he revived and sald: 


I wonder at ‘Urwa al ‘Udhri 

Whose story went from folk to folk 
But ‘Urwa died a quiet death 

Whereas I am dyln, every day 


And Hasr Ahaud ibn Hatia ascribed to Majnun: 


O beauty of a world that my desire 

Gains not, its loss ruins ay heart 
In ay eye is a mote from your love 

If it heals by its love its 11] is good 
Soul is not patient in your memory 

If it were a moment I'd blame it much 


His father hates him for Laila. 


Al Malawwah, the father of Majoun, asked a man who 
from Taif to go to Majnun... 






‘ajnun's response to Latla's quatrain'shows a 
sharper division between the two couplets. The first 
one merely remarks on the rather tame story of ‘Urwa 
which, for all that, mained currency as a piece of 
communication, The second couplet has a ;;00d deal 
more force in its comment that Iiajnun dies every day. 
Such dying implies a resurrection which is most likely 
to be noticed if it is auditory or visual. 

Abu Nasr‘s poem ascribed to Hajnun has a three part 
pattern. The first couplet states the theme of the 
loss of the mse. 

The svcomd couplet hus a msurrection or revival 
theme sus estlve of auditory coagunication insofar 
as the disabled eye implies the med for tone and 
ear 33 mcans of communication. 

Latla's memory suzsests the power of viston ta re- 
tain thou chts. 
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and sit with him and tell him he had met Laila and | 
talked with her. And he should describe her qualities 
to him and her words that Majnun would recognize her. 
And he said to him: When you see him eager for your 
story and wanting it then let him know that you men- 
tioned him to her and tell him that she slandered him 
and cursed him. And that she said that he lied about 
her and made her notorious by his actions and that 
she was never united to him as he has said. 

So the man did this and he came to him and told hia 
of his meeting with her. And he accepted him and 
started to ask about her and he told him as Malawwah had 
instructed him. And he became lively and his wits re- 
turned to him as he: told him of her slander and cursing 
against him. So he spoke and he was not disturbed as 
he composed this: 


An east wind came to Dhu Gada‘s folk 

And split my heart as its blasts blew 
If the north wind blew yet it 

Healed as its south turned tome. 

The kin of a compact is for lovers 

Lovey for each coul is where its lover is 
Enough for nights to drive you astray 

To a house of hate, you are its exile 

This five part poem shows Majmn‘s strength and 
firm love for Iaila in spite of his father's plot to 
turn him azainst her. The first couplet shows the bad 
nurse tryins to split his heart with the east wind of 
childish passion amon; the folk of Gada, the fiery 
coals that torment the lover. 

In the second couplet the passionate east wind is 
changed to the fierce north to suszest the idea of 
an upward direction, just as the South wind suests 
the downward direction of seated posture. 

The middle couplet points to the kind of relatedness 
that is established by the spoken word. The linking 
of articulate sounds makes possible an intellect as 
the loros of speech. 
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Free to Laila our slander and sin 
Freely forgiven to Laila her faults 


And al Haitham ibn ‘Ady recalled that Majnun said ina 
melody: 


As if Laila visited not at Dhu Athla 

Nor crossed the wadi of Waddan and Nakhla 
Our friend as we know except that she 

Knows ay love allows my death to her 


Laila weeps, 


My uncle told me from some shaikhs of the Bam Murra: 
A man of ours went to the regions of Syria and Hijas and 
what borders on Taima and Sara and the land of Najd in 
pursuit of some buisness of his. And he came to a tent 
and when the curtain was raised, for it was raining, he 
turned aside to it and cleared his throat and a woman 
Came and spoke to him saying: Descend. 30 he descended 
and their camels were at rest and their flocks and also a 
tall man. 3o she said: Tell this man from whence you 
come. 

I said: From the region of Tihama and Najd. 

The fourth couplet sug;ests the ascent theme by, mcans 
or hajoin’s nobility and hi shmindedness in becomint 
a victim of the nights" hatred. As a martyr for low 
he earns a hicn place in the estimation of his admir- 
ing public, 

In the last cou;let the poet magnanimously fon:ives 
Laila the slander which has been wronvly imputed to 
her. He can do this because as a poet he has achieved 
a position of strencth in the permanence of his writin:. 
It is she who submits. 

The two part posm from al Yaitham clears Laila of 
any suilt by assertin: that she is Majnun's friend even 
if she allows his death to occur. 
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She said: Come in, Sirt ; 

So I wat into the tent and she drew a curtain between 

me and her and then said: O Allah's son, what part of 
jd do do you travel from? 

I saids All of it, 


I said: The Bam ‘dar. 

She sighed a deep sigh and then said: With which of the 
Bam ‘Amr did you stay? 

I said: With the Bam Harish. 

She shed a tear and then said: Did you hear any menti 
of a man of theirs named Qais ibn Malawwah Called Ma jour 
I said: Yes, by Allah! I stayed with his father. 

And I came to him and saw him wandering in the desert 
and he was wandering in the wasteland and he was with 
the beasts and no wit or understanding he had except to 
recall his lady whose name was Laila. And he wept and 

recited verses in which she was mentioned. 

And she raised the curtain between me and her and 
behold there was a half moon that eye had never seen th 
like of, 3he wept until I thought, by Allah, that her 
heart would split. 3o I said: O lady, fear Allah for I 
said nothing bad. She remained silent in this state of 
tears and grief and then said: 


© would I knew though griefs are many 

When Qais's saddle was free to return 

Laila's poes on heariay of ;ujoun after loay absence 
deals with one of the fundamental themes of his con- 
flict. [he saddle is a version of the theme of the 
throne or seated position of the infant in the second 
fifth of the pattern, Tt is here that the articula- 
tion of the babblin; flow of sounds becomes possible. 
[hat articulation, in turn, plays an important role 
in the adjustment of the inner syntax of speech with 
the external stricture of events represented in the 
semantic meaninss of the woris. If Allah keeps him 
Hajmin will not be lost. 
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By ay soul, one free in his saddle 
One who is lost unless Allah keep him 


Then she wept until she fainted and I said to her: 
Who are you O handmaid of Allah? What is your story? 

She said: I am Laila his unfortunate mistress, by 
Allah, he had none to befriend hia. I never saw the 
like of her grief or her passion for him ever, 


The death of Majmun,. 


A shaikh of the Bam Murra told ‘Uthman ibn ‘Amra al 
Murri that he went to the Banu ‘Amr's country to meet 
Majmn. He said: I was led to his abode and came to it 
and there was his father a very old man and his brothers. 
There too were many flocks and fine possessions. So I 
asked them about bia and they all shed tears. The shaikh 
said: He was more important to me than these and more 
dear to me! He loved a woman of his folk and by Allah 
she did not find the like of him. Then their affair 
ended as her father hated to have her marry him after 
the affair became known so he married her to another. 

3o my son's reason departed, confusion followed it and 
he wandered in the desert longing for her. And we ia- 
prisoned him and chained him but he started to bite his 
lips and tongue until we feared he would cut them off so 
we let him go his way. He wandered in the desert with 
the beasts that came to him every day with his food, 
And one put it wherever one saw him and when they case 
to hia he came and ate of it. 


In an earlier episode we were told that !!ajnin's 
father died before he did and that he composed a poem 
in his right mind lamenting the death of his father. 
This was appropriate to the positive oedipal relation 
in which the son kills the father to r+prescnt the 
stren:th of the child's syntax of speech with respect 
to its still inadequate knowledce of the external 
world's structure. But in the nozative oedipus a dif- 
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He said: So I asked thea to show him to me and they 
pointed to a youth of the tribe who was a friend of 

and they said: He is friends with none but hin and 
others take his verses from hin. 

So I went to him and asked him to show him to me. 
He said: If you want his verses, all the poetry that 
he speaks at evening is with me. I will go to him in 
the morning and if he speaks anything I will bring it 
to you. 

I said: No, I want you to show him to me so I can g0 
to him in a friendly way and do not show him that you 
fear him. And if he menaces and threatens you with 
something, don't be afraid but sit down and turn your 
eyes away from him and look at him only now and then. 
And when you see him quiet in his fear recite some love 
poetry for him. If you can recite some love verses of 
Qais Dharih, do that for him since he will be delighted 
with it. 

So I went and searched for him one day towards even- 
ing and found him sitting on the sand writing in it 
letters with his fingers. I approached him quietly 
but he showed the fear of a wild animal for a man. And 
at his side were stones... 
ferent situation has come about. Now the child's con- 
fidence in its own construction of the syntax of speech 
has been shaken by havin; to adapt to the adult ;raamar 
which is supported both by adult speech and by the 
written word, [his adult yrammar is further linked to 
a fuller knowled;e of tho structure of the external 
world as the semantic value of the vocabulary is also 
enriched. From the child's point of view the victory 
of the positive oedipus must be exchanzed for defeat 
and death in the neative oedipus. The confidence 1n- 
volved in crawling on four feet crumbles as two footed 
locomotion brinys its own uncertainties. The dialocue 
of speakers yields to the solitude of the reader. 30 
Najnun dies while matching verses with those of the 
elesiac poet Qais ibn Dharih. The latter is said to 
have been nursed by the same mrse as Husain ibn ‘All. 
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and he took a stone and put it before him and I turned 
from him. And he waited a while as if afraid but 
wanting to go. When I stayed sitting he became quiet 
and started to write with his finger and I approached 
him and said: Qais ibn Dharih did very well when he 
said: 


O raven of parting! alas, tell me 
From your knowing Lubna as you know 
But if you tell anything you know 
You'll not fly but with broken wing 
Circling a foe where your love is 
AS you see me circle these eneailes 


So he approached me and wept as he said: It is fine 
by Allah but I am better than him in saying: 


As if the heart said at night it 
Goes early to ‘Amri Laila or goes' late 
A grouse, a snare hurts it at night 
Holding it when the wing is caught 


I restrained myself in gratitude and then turned to him 
and said: But Qais ibn Dharih was better where he said: 


Jais ibn Dharih's poem has a three part structure. 
Lubna, from the root lbn which produces various words 
for milk, was his beloved. But if the raven tells of 
her it will have a broken wins accordinz to the aiddle 
couplet. This suests the articulation of speech 
that 13 necessary if one is to adjust to the external 
world. Only then can one describe the circles of the 
body openinys by means of which an accurate picture of 
of the world can be constnicted in writin: 

Significantly Najnan replies with a two part poem 
which emphasizes the influence of rizht brain inhib- 
ition in the second and fourth fifths. Here too the 
‘fpouse, not an 111 omened raven, has a broken wins 
due to a snare set by a maltymnant fate. 
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I fail by ay eye's tears’ weeping 
Wary of what he was he 

They said: Tomorrow or afte: it 
Parting of lovers is unseen or seen 

I did not fear you'd make me dead 
By your hand but for what is near 
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And he wept, by Allah, unt! 
melt and I saw his tears wet the 
of him. Then he said: It is good by Allah tut I an 
more poetic than him when I say: 
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You came near me till you cursed 

By words to send a goat to a valley 
You went from me when I had no aid 

You left me what was between the ribs 

Jais ibn Dmarih's poem is avain a three part one 
with the auditory reference the aiddle couplet and 
the visual one in the writer's hand in the last. 

Kajnin sain mateh*s vhis with a two part poen. 
The madman's trazic role of the scupe,:out is pointed 
ot in the first couplet. The rent ‘sm can 3150 mean 
to puarantee, presarve, take refute. 

The more active left brain achievment is in what 
is left between the ribs, the heart by means of which 
feelings are rezistered in the mind and the inner 
experience forms the basis of the experience of the 
external world. 
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~~And one text has: You betrayed me with what... 

Then some gatelles appeared on his right and he jumped 
to run after thea until he disappeared and I departed. 
I returned the next day and sought him but found 

hia in his usual state. 

On the third day I went and his folk came with me 
and we sought him all day but found him not, So we 
went early on the fourth day and followed his trail 
until we found him in a wadi that had many rough rocks. 
And he was dead among these rocks. And his folk took 
him and washed him and put a shroud on him and buried 
hia. 
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